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Vant You To Yell At Us!

(though hugs are good toa)

This is your magazine from your union, Whar do you like? What do yon hace?
What do you want more of? Less of? Your editor is begging for feedback!

Ip gee him off his knees and send us your thoughts in a quick email to:
whatperformersshoulddo@actratoronto.com

IF you exist in i world without computers, you can write o
Performers Feedback, ACTRA Toranto Peformers
ONTO leuéu MERS d 625 Church Streer, Toronto, ON MY 2G)




By the rime you read this, winter will have us all securely in
its grip, and the days will be lengthening towards spring... and
a new awakening, The new council will be hard at work shap-
ing the roadmap rhar we will follow in the year ahead: our
new ACTRA Toronto Performers operating plan for 2006!
Preparations will be well underway for our members' confer-
ence on February 24 where the new operating plan, the budg-
et, and the new council will be introduced to the membership
for your approval.

Bur all of that is still in the future, As 1 write this, we have
only just had our first big snowfall and the days are still get-
ting shorter. The old year is dying and it's a time to pause and
reflect; to look back on whar we've done and look forward to
what lies ahead,

A year ago, 14 months of lobbying culminated in our rally oute-
side Cueen’s Park. Shortly after thar, the Ontario
Government announced a significant improvement to the
film and television production tax incentives. A month later,
ACTRA Toronto participated in a FilmOntario marketing
trip to Los Angeles. The result? Near record levels of pro-
duction returned to our city, We have demonstrated our com-
mitment to one of our three key strategic objectives: to com-
pete successfuully for our share af a fully globalized film
industry,

In April, ACTRA signed a straregic alliance with the United
Steelworkers that created a framework for cooperation

The answer is simple.
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' Emmy Award winning Casting & Voice-over Director
Next 2-Day Workshop:
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Character Development
Audition Etiquette

e ot e How to MARKET yourself
Basic 'ins & outs’ = Mic Technique
Industry Guest = Contact List

Rough Demo « FUN! %/

416-483-5508 WWW.TOONEDIN.CA

Classes + Privates = Demos

Counsellmg

- for Sensitive Creative Artists |
= Special compassion for creative artists ¢
= Trained actor [TAAS, Eric Morris)
; = Twenty years' counselling experience
. Wwith expertise in mental health, addictions, |

. relationships, abuse/neglect, loss, family
' counselling and actor-specific issues

©

Brigitie Bako {as Gigl)
in G-Spot

A& Serendigiry Poing Fllmas
Barna Alpse Produciion

S Eileen Spraggett, ssw, usw,rsw  416-347-2105

Available lor short/long term counselling and consultatian. Flexible bours and rafes.
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Canadian Star System
ACTRA Toronto visits
the Globe and Mail

On December 5, a mighty ream of ACTRA Toronto
members and staff kicked off our “Campaign for a
Canadian Star System” and met with three members of
the Globe & Mail Editorial Board: Marcus Gee (editorial
board manager), Warten Clements (editorial board
writer), and Doug Cudmore (associate editor; Glode
Review).

Our meeting was cheeky but successful. We asked them
to consider their role in the marketplace of our industry
and how an attitude of if you build it they will come
will generate more readers and contribute towards build-
ing a stable indigenous film and relevision industry.

Our challenges to them: be part of creating a Canadian
star system and turn the review section into a “Report
On Culrure”; cover the CRTC relaxation rulings of 1999
and detail the devastating results for the Canadian
industry (a topic particularly current as the broadeasters
head rowards license renewals); and to debate the issues
of stable funding for the Canadian Television Fund
(CTF) and the CBC.,

Before we left, Doug Cudmore said he'd love to receive
our suggestions for stories.

Special thanks to those who carried this message: Karl
Pruner, Peter Keleghan, Fiona Reid, Heather Allin and
Brian Topp.

In Memoriam

We share our sadness at the
passing of the following ACTRA
Toronuto members:

James Alan Lancaster

Kay Tremblay
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DOUBLE BORBRIDGE
DEBUT!

AN

Helen Rudin and Brad Borbridge are proud 1o announce
that they are now sleep deprived, shell shocked and overjoyed
parents of rwins.

Riley Bradley Borbridge and Charlotte Helen Borbridge
were born ar Me. Sinai on December 21t at 7:40 and 7:41 pm.
Riley was 6lbs goz and Charlotte was slbs goz.

Mother and babies went home on the 24th of December. A
wonderful Christmas gift to husband Brad, who is extremely
proud of his new family:
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#  Write Dammit!
TN TS . Write!
Do you have a area idea for the nest big show? Then vou've gof (o enter... 0 S et
At the Wednesday, June 28, 2006 Conference, FIVE finalists will stage their dramatic series
pitches live before a panel of network representatives and our member audience,
Toronto's

** Participants must artend the Creating/ Producing Your Own Show seminar ar the
February conference for official entry and o get full derails and rules.

Deadline for pitch package submissions will be s:00 PM on Thursday, May 25, 2006...

(MNote: Drama includes Comedy bur does nor include Lifesovle or Reality programming. And,
at least one member of each creative team must be an ACTRA member in good standing,)

Artention all performers who have earned roy 5. residuals and
use fees under an ACTRA agreement (film, locumentary or
commercial productions).

* Have you moved and not kepe a current address

with ACTRA? P Lhes I d 1
* Are you holding on to an uncashed cheque from the : ossum 0 g‘ei
ACTRA Performers' Rights ety ACTRA (PRS)?

If you answered “Yes" to either of these questions, the ACTRA
PRS may be holding an unclaimed residual payment for you.

For info, please visit wwwactra.ca and locate the ACTRA PRS sec-
tion o see a list of performer names under "ACTRA PRS A
Payments” to see lr-_‘_r't:-ur name or a performer know s listed, If Mohkenna, and the light-h

it is, contact ACTRA PRS: g16-489-1311 or prs@acira.ca. Vayne Robson. It

We'd be happy to hear from you and arrange for payment!

2006

SM3N
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Thanks to all of our wonderful Aresweek volunteers and every-
one who dropped by our ACTRA Toronto booth. Hope to see
you nexe vear!

L to r; Awestin Schatz, Toni Ellwand, Anne Marnie Schefiles, Christie MacFadyen
anid Lyn Mason Green.

Canada’s The Newsroom

and Dark Oracle win
International Emmys

On the heels of winning a Gemini for Best Comedy Writing,
The Newsroom brought home an International Emmy Award in
the comedy category, beating out the UK hiv Littde Britain.
YTV's live-action-plus-animation show Dark Oracle also took
home an Emmy in the children and yvoung people’s program
category.

1. Effective immediately, one of the required credits to qual-
ify for Full Membership, For all members over che sge of six-
teen, must be obtained through the AGTRA Toronto Member
Training Intensive course,

2. Asof Fehruary 28, :uuﬁ,_ﬂﬁl:.r ACTRA Extras will be eli-
pible to abtain theit first credit by acquiring two hundred diys

or 16ae hours of background work over two vears and' com-

pleting the ACTRA Toronto Member Training Intensive

Khanjian wins

Crysta | Award

ACTRA Toronto meml Arsinée

Khanjinn received

Women and Film and Television at che

| organization's annual Crystal Awards

Abilities Festival
. Big Success

The Abilities Festival, an international artistic and culural
event showeasing excellence and the alent, vision and pas-
sion of artists with disabilities, took place October 27th o
the 3oth at the Glenn Gould Theatre and The Columbus
Centre. ACTRA members Joe Coughlin and Sheila
Boyd performed ar the gala performance, Art with an Edge.
Leesa Levinson, actor and diversity advocate for ACTRA
Toronto, was also a participant.

L to r: Karl Prunes, Leesa Levinson, Sheila Boyd and Joe Coughlin,
Phisto raken by Jo Bensert,

A Standing Ovation for
(1 o

More Than Applause
Actors’ Fund of Canada campaign raises
$75,000
The theatre and film & relevision communities have come
together to raise $75,000 for the Actors' Fund during its
“Mare Than Applause” fundraising campaign held in
Chetober.
The Actors” Fund of Canada is a rc_gr'sti:rcd charity that
provides short-term financial aid to entertainment indus-
try professionals working in film & TV, music, theatre or
dance. For more information visit www.actorsfund.ca
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b i ¥ o . b For a complete list of winners visit wwwpeminiawards.ca
s --Rj : . e
h r . " o W Best Performance by an actor in a Leading Role in |I
' -B m.fﬂ }’ﬂ-e m.} ﬂ {J . # Bramatic IJ‘“JEEHI”'I- or Mini-Series winners are
1 | 1Tr  f ) Brendan Fletcher in The Death and Life of Ny
P sl - . VALY

Faron and Kristen Thomson in [, Gl |
Master of Ceremonies Graham Greane

ACTRA Toronto applauds 20th Annual Gemini Awards winners!

Best Performance by un Actor in a Continuing
Leading Dirumaric Role winners are Michael
oy Riley anid Cara Pifko bath for T8 I Whaderdend

# The cast of Theiler Berk Boys wins Best Ensemble
h" - v i Performance in a Comedy Program or Series,
.

Best Dramatic Series [s The Eleventh Howr antl Best :'-‘
Drramaric Mini-Serics is Sex Thaffic, with Best
Comedy Program, or Series'being Cormer Gy, L

| \ i %
,’! -4 j The fifeventh Hour was the contender with the most
- ; ! nominations ot 15, incloding best driumai serics,
k - The series had already been cancelled by CTV, L
Brendan Flelcher - The Death And Life 0f Nancy Eafon, Presenters Mag Ruifman and Bridget Gall i

Winner For Best Perlormance By An Actor In A Leading Role
I A Dramafic Program Or Mini-Serfes
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Humanilarian Award Winners Roger Abbolt, Luba Goy and Presenlers Jayne Eastwood and Jell Seymour Cara Pitko - This Is Wonderfand, Winnar For Besi
Don Fergusan al Royal Canadian Alr Farce Performance By An Actress In A Continuing Leading

Dramatic Role
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Michael Riley - This iz Wonderiand, Winner For Best Krixten Thamson - I, Claddia, Winner For Best :
Perfarmance By An Actor In A Continuing Performance By An Aciress [n A Lending Role in A Dramtic Earl Gray Award reciplent Steve Smith
Leading Dramalic Role Program Or Mini-Series and Presentars Maxim Roy & Pater Dulerhridge

P A 1 1 1

OIncay \VWAT (S o 1NV and

Brent Butr
I'. iy r

It was a double-barrelled win for Kristen Thomson at  CTV sitcom Cormer Gar took two Pretty Funny awards.

the sixth anmual Canadian Comedy Awards festival — she

took home two Prerty Funny awards for best writing and For the second year running Brent Butt won for best

best female performance in a film for her one-woman hir, male performer on a TV series.

I, Claudia. e i i I
Toronto-born Samantha Bee of The Diily Show won

Mike Wilmot won two awards: He topped the men's  the Prerty Funny award for best female on a TV series.

stand-up, and was also lauded as best male film performer

for his turn as the sleazy manager of a deaf D] in s AR

Crome Pere Tamg, Check out the website for more info:
www.cansdiancomedyawards.ca

Nikki Payne became the first rwo-time victor in the

female stand-up category.







There is a lot of sex on
our airwaves these days.

How do actors deal with performing in scenes where they
have to show their naughty bits. How do they prepare for
those scenes? How difficult are they to shoot? What is
the physical and practical reality of shooting a sex scene?
And what happens if the actor just isn't feeling up to it?

Last year my wife Christina Collins had ro do a sex scene with
Shamar Moore, (a soap star from the The Toung and the Restless) in
a Tom Selleck mini-series for NBC called Reversibfe Errors. 1
thoughr it would be good for this article if she could share her expe-
rience... in all its wonderful detail

DH: Okay Christina, how difficult are sex scenes to shoot?

CC: Ie depends on the person. 1 had a hottie, so it wasn't difficult
at all.

DH: Uhm... right... So, how is preparing for a sex scenc different
from a normal scene?

CC: You do the same stuff you do for any part. There are some
physical problems that arise; having to cover things up and stuff. Tt
depends on the network. Ours was NBC, so they couldn’t see nip-
ple. I had quite a lot of dialogue with the director in preparation for
how we were going to shoot it It's very technical. They want to see
a certain amount of your face in the window of the car; they want
you to arch your back in a certain way. You have to hit marks. You
have to make sure you're not blocking someone’s light. And then
you've got to develop some trust between you and the person you're
having the scene with,

DH: 5o describe your scene with Shamar. Like... what happened?
C0C: We had ro be in a car at the airport, having sex in the back
seat. They wanted ro do one shot with a bra on, and one shot with
the bra off. We were in the car for several hours.

DH: And how hard was that?

CC: Tt was pretty hard... That boy was happy. You have to realize
that the reality of the situation is not your reality. It's the charac-
ter's reality. And you have o stay with that because while you're
doing a sex scene, inevitably your body responds. The scene with
Shamar in the backsear was not difficult to shoot. It was the scene
where [ had to be found naked, dead, that was the more difficult
one. My skirt was lifted up, and my underwear was pulled down,
and it looks like I've been anally raped. I had to have my rear end
exposed and that [ found very difficulr because, well, you feel very
vulnerable with your ass in the air for everybody to see.

DH: How did you prepare for that scene?

CiC: T worked out like crazy T made sure it was a closed serand 1
made sure that the dresser was right there. As soon as they said
“cut”, the dresser would cover me up.

by David Huband

DH: So how is having sex with a hottie in the back seat of a car,
different from having sex with me?

0 Ir's fanrastic. Oops. | mean, 1 really can't remember. [ was so
in character,

- i)

The next person [ thoughe I'd interview was Brigitte Bako, the
star and creator of the TV series, G-Spot currently playing on TMN.
In September 2006, the first scason will also air on Showease,

DH: Now, you've had to do nudity in many projects...

BE: Every project.

DH: You're using the nudity in your show as a form of comedy,
BI: Absolurely, It's not for titillation in any way. One of the char-
acters used to sniff coke off her ex-porn star boyfriend’s ass. I find
that hilarious. And most of the nudity in the show is male, which is
a very conscious decision, It's also to make a statement on the way
nudity is approached in Hollywood.

DH: So, when you have 1o show your breases in your show, how is
that different from when you did it in other projects?

B 1t's completely different; it's my choice. If 1 wane to show the
ta ta's, which I'm quite fond of, then T will show them. Being told
that you have to do it on somebody else’s project, (that probably
isn't very good), and nine producers are standing around, (who only
showed up on the day thar you need to be nude), is a rorally differ-
ent experience. It's very empowering to do it for yourself. 1 never
had a problem with the ta ta's. [ come from European parents. [ go
topless on the beach. But, I've never showed my derriere in a show
In face, 1 had a fabulous body double named Tara who was my butt
for a few movies, That felt more exploitive than tits,

WINTER 2004 n




truth sex

DH: How do you prepare for sex seenes?

Well, we put a cock sock on the guy and we lube him up. This
season we have Jefferson Brown who plays one of my love inter-
ests. When he was cast he called me and said, "Oh Brigitte, I'm
playing Duf¥, and we work tomorrow, and our first scene is in bed,
Would vou like to meet for a coffee or something® And 1 thoughr,
what makes you different from anybody else? Ger naked and get in
my bed. This is G-Spor, No, 1 don’t want to have coffee with you.
I'm very comfortable in these scenes, probably because in my youth
I've done so many: [ did a love scene with Patrick Dempsey and
they built us neoprene diapers out of scuba material. So here we are,
rwo adules in diapers so our private parts didn't bang inte each
other. It was ridiculous. He came into the make-up trailer and in
front of all the hair and make-up people and said, *Here vou go,”
and he exposed the jewels. “Its so silly, I'm nor going 1o wear the
diaper. Big shock. Let's go do the scene.”

A million p-r:nplt will tell vou those scenes are not SCXY; rhc}"rc cho-
reographed. Mind you, [ had a really good time with a bobsledder
last year so 1 don't know abour that theory, Thar was a fun day. I
helps if you have no friendship or chemistry with the person you're
doing it with.

When | do mudity | wear lictde smiley face band-aids on my titries,
and the actor has a laugh, In G-Spat, there are 75 people standing
around, including my boyfriend; it's 4 big family and we try and have
a good time, And men ger naked and crawl into my bed firse thing
in the morning, Thar makes che day scarr off quite well,

Leshe Hope and Peter Chunerbaicloe o Harr, Frevce,

ACTRA PERFORMERS

To get the male perspective of what an actor goes through
during a sex scene, [ called up Peter Outerbridge, star of the hic
series, ReGenesis, and asked him how he prepares for doing nudity.
Peter has had o do a lot of sex scenes in the show, as well as in the
film, Paris, France,

DH: Peter, how do vou prepare yourself for a scene where you have
to have sex with another person?

1 usually take them out for a drink first. First of all, any smart
producrion company will usually do sex scenes either the first or
second day of the shoot; so you don't have to think abour it oo
much and because you run the risk of having them hate each other.
If you're doing it on the last day and your leads don't like each other,
you're going to have all sorts of problems: actors not wanting to
come out of their trailer... people pulling power trips... anything to
keep from gerring in the sack with that ather person.

Grenerally, you just try to get to know the other person as quickly as
possible in a shore amount of time, because you know you're poing
to have to make ir look like you've known each other forever, or
you're madly in love with each other.

It's not so bad on ReGenesis. Luckily, my love interest on the show is
a really good friend of mine so we laugh our heads off. If we have a
guest star on the show, | generally go to their trailer as soon as | can,
try to put them at ease as quickly as possible, thank them profose-
ly and joke arcund; ery and get them to laugh and relax. | ey and put
them ar case by gerving naked as soon as possible. 1 ler them know
that I'm not shy abour it, its okay, and it’s fun. Nudiry is fun. The
other issue vou have to remember is that naked men are funny
Maked women are nor. Naked women create a tension and serfous-
ness on ser. As it should be: because its a completely different
thing.

DH: Do you find that using humor to break the ice puts the other
person at ease, and makes them feel betrer about themselves and
the situation?

For sure about the situation, but there's not much you can do
about feeling berrer abour themselves, The battom line is, it is dif:
ferent for o woman to be naked on ser chan it is for a guy 1 mean
guys can be insecure, embarrassed, and shy about it, but it's not the
same thing, Right off the top [ say, “Look, you're running the show,
I may be on top during the scene, bur you're on top in general. IF
there's something you don't want to do, I'm on your side. If you
don't want to take vour clothes off, 1'll back you up.” You let them
know it's entirely their game.

DH: Have you ever been in a situation where you vourself have felt
uncomfortable?

Mot really. Even Pards, Franee, which was probably the most
extreme nudity or sex that | have ever done, was all highly choreo-
graphed. Chick Reid and [ rehearsed all the sex scenes in thar film
over and over and over again in our underwear. It was absolurely by
the numbers,

On ReGemesis 1 usually take the actor aside and say, "What do vou
feel comfortable with?™ T also cey and make it abour the characters.
1 ask would vour character do this? Would vour characrer be on top?




Lanrens Lee-Smith and Erse Balfour in Lie Witk Me

Would your character be on the boteom? Let's make this love scene represent
these rwo characrers. When you do thar, you stay in character.
DDH: Have you ever done a love scene where things didn't work righe? O
things worked roo well?

(Pause) An erecrion?
DH: .. Yes.

No, I've never ever done a love scene where 've been aroused. A friend
was joking with me che orher day saving | was an exhibitionist because 1'm
naked on ReGenesie all the time, Well, I might be an exhibitionist, but 1 have
no interest in being a porn star. There's juse no way | can imagine getting
aroused when there's a whole crew of guys chewing gum, standing around,
staring at me. [ mean, all you can think of is, “God 1 hope we can ger this

scene finished and move on.”

My last interview was with the actress Lauren Lee Smith, star of the new

Clement Virgo film, Lie with Me. In the film, Lavren plays Leila, a woman
who has a voracious sexual appetite and beds numerous men. She falls in love
with one of her conquests and it causes her to question her behavior and val-

ues. Lauren had many sex scenes with her co-star, Eric Balfour in the film.

continued on e 26

ACTORS

Here are sama of the ways the Independent Production Agreemant
(IPA) profects you when nudity s invalved in auditions and on sat
For a mome complete explanation of wour righis when doing nids
Scanes, consull section A24 of the IPA or call the ACTRA Taranio
steward in charpe of the production

Yo must b 1old in advance of an audition that the script requires
sty

You cannol ba asked 1o disrobe ai the first gudition. You must be
auditionea first 25 3 periormer

The second audition is solaly for viewing the body, Ko perform-
ance shall be requlred whale the performar is disrobed

The audition is chosed and production may only have those per-
s0Ms present who . have dirscl professional or aristic relation-
ship 1o the Production and to the particular Audition,” A répre
sentalive of ACTRA may be present in addition lo the five pro-
duction people

No photos, fllms, tapes etc. may be shot without your prior writ-
ten consen

No sex acls can be required at any awdition
There are no calibacks for nude or semi-nude awditions

A nudity rider must be signed bebwean the producer and the per-
formaer. A rider details the perlarmancs and how the scenes shall
b= shot

Perfarmars can refuse to do amything not in the rider and cannod
be penalized by the prodisction lor exercising this right

No full or partial nudity is required in rehearsals prior (o the final
rehearsal

You hawve a right to a closed sel for scénes imwolving nudity
accarding 1o Section A24032 (b) of the IPA. This means that the
anly pecple who can De on sat are thoss who have ™ ...a direct
and proven professional nead to be present™ The production
cannot albow observalion by means of a mondbor

Be aware of
sexual harassment

Under the IPA collective agreement, clause A503,
sexual harassment includes:
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In Conversation with

VIARIA DEL MAR

C: About your role as Katie Sampson in
Terminal City, Glode and Maif columnist John
Doyle wrote: "\ grear deal depends on
Maria del Mar in the rough lead role and she
handles it with aplomb. Shes in so many
scenes and required o morph from emotion-
al wreck ro flippant, funny TV mom, One can
only admire her handling of it.” That's pretty
high praise; and deservedly so.

N2 Ob, thank you very much
C: What makes Terminal City special?

Nz It didw set out to [ease awyone i partic-
wlar: It sort af took on its own life and therei
nothing trite or earnest wbont it. Its unapologetic.
And itk ant of the mainstream, Ith bold,

C: Asis Karie.

NLz Yes, T think that's what mabes ber so fasci-
nating, for me anyway; the fact that thek very
flawed, very weak. But, that’ whe she is and
you're gofng to either embrice ber or ot 1 think
miany of the characters on pood television are such
- Helen Mirren in Prime Suspect, Dennis

ACTRA TOROMNTO PERFORMERS

Frans from NYPD Blue, The Sopranos -
they alf play flewed characrers. Omly when we
try to persanify someone a5 being so wonderfully
perfict do they become one-dimensional

C: She'sa fighter. Do you feel close to her?
M: Very. I'm very defensive of ber: (langhs)

C: Did the clement of ‘reality TV in
Termina! City lend irself to a lor of improvi-
sarion?

MLz There was some improv. You know bow
yoti can e g an airplane and vell your whole life
story to @ complete stranger and mever see (hem
agitin? Things that you might not tell your spouse,
your weighbour, girlfriend, or buddy? That's bow
{ think Katie feels. With ber reality TV show fts
o fors for ber to pee it all out; to prrge.

C: After | watched TC 1 kept going back
to that extraordinary moment when you
tell your hushband [Gil Bellows] that you
have cancer. All the things thar were going
on; the disappointment, the fear, the anger,

the apology.

By Chris Owens

M Iy a band scene. You want to pay your
resfrects to thase who've bad re wtter those borri-
ble words for real And, the “orry, Fm sorry”..
that fust sort of came out. Suddenly, av that
moment, vou realfze ob my god, this is going to
change your fife too and I'm sorvy that you're
going fo bave fo go through this.” Suddenly you
feed not amly great sadness for yourself but empa-
thy for the pie you fove and those around you.

C: The apology just came out of you? It
wasn't scripted?

M It just bappened.

C: It seems to me that when an actor is
really in touch with the story, completely
involved, that's when those grear moments
happen; things like that can just pop out,

Mz Tos They're very sweet: they're like cher-
dnbed peses, aren't they?
C: And yet you can't push for them,

they've got to come out of whatever you've
been working on.



ML: Exactly, If it i to happen spontancously or naturally, you've got
to et it out and see. Those lietle moments, those Ittle gems are the dif-
ference betuveen you and anybady elte playing that part.

C: As a mom, how are you able to juggle your kids" hockey
pames and still find time to work the way you work?

Vs Wal Clanighs) sannber ome, its misleading because, you know, in
Canda nobody warks that wach. And someone once said to me that
I couldn't do it all, that I couldn't bave it all, and I think that juse
e me so mech more determined to do it alf. (langhs)

C: You are a fiighter,
g

NL: Abrolutely. O, there you go - I am Katie! Heavens! Wherel
my big beautiful bome?

C: Maybe it awaits you in the United States.
M2 That's right - the second [ sign a SAG contracr.

{:: You've done a lot of work south of the border on popu-
lar US shows - 24, Mank, The Practice - is there a big dif-
ference?

M Were mot even in the same ballpark [in termis of earnings] as
American performers, Had I done an American series, T still be
carling residal chegues and Ifving in the 32 mifffon bome i baoe

afready paid offf

C: You've been a serics regular on three Canadian shows
[Blne Murder, Street Legal, ENG] but vou still have to go to the
Stares o make real money?

M: on absoiutely. Or, to at least make your mortgage payments!

C: i you're an actor in this country and yvou own a house -
that's no small miracle,

M: And that’s for the actors in the top 1%, It crazy. You can't com-
fere the top 0% of American actors to the top 1% of Canadian
actors, Its an entirely different kettle o fish, And its sad and it’s trag-
ie becanse ity not fike oo don't bave the talent bere, We bave an abun-

dawce af talent in this country; I'm talking about writing, director of

phategraply, directing acting ... alf acrass the bovrd,

C: And yer, in 1999 we had 12 series going on and now we
have three.

M: Yep, yep, yep. And, boww did that bappen? Yoo sabe o Foing aff

af that? Ity crazy,
C: How did that happen?

MLz Well, the CRTC mandate changed in ‘g9, The broader inter-
frretation af what passes for Canadian content” is sinking us, We no
forer compete. We o fouger really atterapt to produce enough night-
timme drawas.., the broadearters themsefver have decided that they can
regifate what they do,

C: It cermainly seems that way I'm hoping that our new

IML: Wkt Jers bape! I remember a time when there was a ton of

shows to choose from across Canade and they bad viewers, What

continued on pagc 20.

Maria’s blO

Maria del Mar plays the tenacious Karie Sampson in

al City. She is also known tor her role as Inspecror

Victoria Castillo on the crime series Bliue Murder and her
recurring role as Laura Crosby on the |ung_ running CBC

series Street L

del Mar's other television credits include Robocop: Prime
Dietectives, Bull (pilot), Outer Limits, Frasier, The Pruactice,
Unlikely Angel, Relativity, Tk Wi
Maonk, 7. and the MOWSs Pentagon Papers (st

opposite_James Spader), and The Christmras

and most recently

opposite Rob Lowe).

In fearure films, del Mar has starred opposite Jimmy
Smits in Price of Glory, and in Ecfi
lowing the lives of 10 neople. She most recently com

pleted the independent film Febyll & Hyde.
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WORKSHOPS

Leamn from others in a large-class
lecture format. These warkshops are
with o number of panelists who will
discuss the topic at hand,

MASTER CLASS

SESSION FORMAT

MASTER CLASSES  pive  selected
ACTIVE PARTICIPANTS the chance
to work with an industry professhonal.
AUDITORS can watch fram the sudi-
ence, A selected number of participants,
a per the clase’ specs, will be chosen from
applicutions submitted

Participants apply at
wwwactratoronto.com

with your photo and résumé and uny
other requirements for that particular
MASTER CLASS.

W encourage performers with disahili-
ties 1o apply

* Master Class participants must
apply by February 14, 2006!

FACE TO FACE ONLINE

A Face o Face workstation will be
set up throughout the day for demos
anl assistance. Bring your photos
anl résumeé for addition o your
Face vo Face portfolio. Fargot your
password? Don't have one? Staff will
be available v help you our,

HOW TO
REGISTER

* the fastest way to register is

online:

www.actratoronto.com

* by fax (416) 028-0699

* or drop off your workshop

choices o ACTRA Toronto,
625 Church St., znd floor

PLEASE REGISTER

BY FEBRUARY 21, 2006!

* Master Class deadline
Fehruary 14, 2006

All workshops and master

classes are subject to changc

L ||.-\.I Iar conlercnce Uy " nes
W WWWLIACTTRIE 0. C0Imn

Conference fre-: to

ACTRA Toronto members

who register.

ﬂ ACTRA TORONTO PERFORMERS

9:00 a.m. to 5:00 p.m.

Morning Workshops (pick onel

10:00 a.m. to 11:45 a.m

T masver crass

Audition ique

with Bernadette Jones
Audition  vechnigue  specialist
Bernadette Jones will lead the class
through a series of mock auditions and
show you how you can eweak your per-
formance o score the pan! Bemnaderte
will select lucky audience members to
uickly peruse some hort scripts and 1o
audition for the camera. Then, she will
le=d each person through a quick bt
ke the challenge and come to the class.
Wiho knows, you might get picked!

Moderated by: Janet Land

PARTTCIPANTS will be chosen from
the audience,

Due to popularity, space is limited -
REGISTER EARLY!

2 MASTER CLASS
Working witha
Teleprompter

Everyone has a first time. It can be a
surprise and a tad embarrassing or you
can be prepared with a little expen-
ence from some experts... I'm ralking
teleprompters here, people, Join ses-
soned scvor Exie Murphy and opera-
tor Jerome Swanick as they malk

about different technicues and deliv-
ery stvles, and then give 10 interested
participants hands on experienoe with
this challenging piece of equipment.
Be ready on the ser of your next indus-
trial as you learn to read without show-
ing ir.

10 PARTICIPANTS will be chosen
from the audience.
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ACTRA TORONTO'S | MEERS
Friday February 24| 06

11:45 noon to 1:15 p.m. LUNCH Courtesy of ACTRA Tovonto Performers

1:15 p.m. to 3:15 p.m.

ACTRA Toronto Plenary
Meet Your New Council
* Keynote Speaker: MAYOR DAVID MILLER

* Dan't Miss the Plenary Prizes!

Afternoon Workshops (pick onel

3:15 p.m. to 5:00 p.m.

Devine for an h'l-dapth disciussion on

the mﬂnﬂ_pm:ﬁqnltrrh‘lnmﬂm

mmmmmmmﬂm
process for lead & support lead char-

actens, series regulars, TECHFTIng, [gucst

.mmwmmmma
“expected ufrml. ar the ndlunn :u!
wadmwmmmmfﬁnlk.
Hmclmtihtruumdn shaw up
I:-:ﬂp:q:.mdmﬂhndﬂ:npm.

‘Moderaed by: Maria Ricossa

9 JOURNEYMAN cLASS
Audition 201

S0, big audition hah? Whar if you could
cafl over a few experienced actors m help
you  preparc? Marium Carvell, Neil
Crone, Kirsten Bishopric, and David
Sparrow arc ready o put all ther alk
frowm Aasition 1o inoe actian, From how
yuit enter the room to the choices you
make, thevll be ready with their oo
cents when vou put your sution on if's
feet

Moderated by: David Gale

LIMIT of s PARTICIPANTS

Sce MASTER CLASS detath on this
page for how to be chosen as a partic-
ipant. You will be required o come
with vour sides prepared and ready wo

play

3 MASTER CLASS

They senr you the sides at 600 PM.
Your audition is st 1000 AM. Thke
away sleep, travel and Jimmy's dance
recital, and you've got go minutes to
prepare, Join Casting Director Gaidl
Carr (Cormer Gai, Nothing Saecreal) as
she coaches five teams of rwo through
the choices they've made with the goal
of better suditbons.

Masderated bys Chris Owens
LIMIT af 1o PARTTCIPANTS.

See MASTER CLASS details on thas
page for how to he chosen as o partic-
ipant. You will be required o come
with vour sides prepared and ready o
play

10 masten cLass

Youth 18-25: Acting from the
Director's POV with

Phil Earnshaw

Hey goys 18-2¢41 Come see Phil
Earnshaw (Dvgrans, The Eleventh
Hour, Dark Chacle) work with hot
young actors Lanren Colling (Take
The Lead, Degrassi), Mpho Koahe (G
Rich or Ihe Trym, Four Brothers)
Andrea Lewis  (Mocsie  Flass,
Lhegraeend). Even better, you have a chanoe
to join in! Part scene work (3 guests will
team up with the panclists) and past Q)
dc A, this is your chance to interact with
4 director amd sk questions of other
young actors roughing it out in this
crazy hiz we all love so much!

Moderated by: Tara Pearson

LIMIT of 3 PARTICIPANTS!

See MASTER CLASS derails on this
for how to be chosen as o paric-

ipant. You will be required o come

with your sides prepared and ready to

shoot as if you'd been ease.



Free to ACTRA Toronto members

Registration and Breakfast 9:00 a.m. at Victoria College, U of T (building foyer behind Isabel Bader Theatre, 93 Charles St W)

Your chance to share and build on the experiences of fellow professional actors

& wonksHop

S0 vou want a demo reel, but you're not
quite sure what oo leave in and what (o
leave oue... how ‘bout 8 new bow-them-

‘away picture., and an eye-carching

resume... and 2 yoice mpe.. and .
Wait! Who shoold you call? THE
PROFESSIONALS! Come meet re-
nowned photwgrapher, Tim Leyes,
demo capert, David Lees and the
queen of voice Kim Hurdon for the
answers 10 those tough technical ques-
tions, Then get aber casting associate,
Janelle Hurchison’s take on the
whale package.

Moderated by: Rick Wharton

who register.

? WORKSHOP
‘Ehieew:i? 'lhrry S‘R:illy

Being a voice-over actor is one thing,
remaining o busy one is another Join
Terry O'Reilly, of Pirnte Radio &
"Television, as he discusses the behind-
the-scenes realities of voice-aver work
for established sctors, Topics will
include: how audition’ tapes are really

jurlged by agencies; why your reel is so

impartant; the problem with most
reels; the two things direcears like to
hear; how tn age wonderfully as a
woice-over actis; how to promate vour
“hidden mlents”; and the things rhat
annoy directors and agencies about
experienced VO actars,

] lemn
DoorPrizes !

Include a luxury night

at the Fairmont Royal York!

to qualify for the draw you must artend
the afternoon plenary session and be present at the draw

11 wonkstior

‘ll'n.n.attm:' '.nngymﬂmnr
- Changing Categories
“tou've. plaved *Young Mom™ ar "The
Husiness Bay Wonder™ for years and
you're auditioning better than ever, so
why aren’t you booking? These per-
formers know because they've been
there! Actors Rosemary Dunsmore,
Tony Nappo and Sandi Ross will
describe how they have mansged their
mw'mu&m'lﬂhnémL
Iy moved o the next level Abo sk
agent Alieka Jeffery, and casting asso-
ciate Janelle Futchison what you can
il ro update yourseland step o your
‘new’ shocs!

Muxlerated ly: Deb Grover

12 wornssor

The ABC's and

1,2,3's of TIP

ACTRA makes it too tough for some-
ome making a low-budger film o get
grear talent.” NONSENSE!

“And you wouldn' believe the moun-
tain of paperwork.” BALDERDASH!
“Well no one can wade through all
thine niles.” WRONG AGAINS
esin TP Coordinator Tasso Lakas as he
demystifics TIP  (Toronte  Indie
eyes. [ty the ABCS and 1238 of TIR I
you want to be a Alm maker, ACTRA
Toronto is there ta help, Ger ol the facts
ane] preprare o see myths shattered.

Moderated by SioTa

& wosxsor
Got a killer idea for the next hig show
Cireat... butwhere do you go from hene?

Who do you sendd it 1o? Who do you ralk
to? Came listen o some folks wha've

'Mwwmmm

Pactison (Puppers Whe Kil) Deb
MeGrath (Geeting Along Famonuly) and
Teresa Pavlinek (The fune Shou) actu-
ally gor u Nerwork to listen and  foot the
hill. And they're willing to tell you how
they did it. PLUS you'll get all the details
shour our Pitch the Networks
Contest coming to the June 25th con-
ference, Thatll be your chance 1o pitch
live to the folks thar hold the kevs. 5o,

Moderated by: Jennifer Podemski

Getting there
Victoria College, U of T
Baurliling bebimd Tirbel Madder Theatre, wa Charles 52 W0

waorks and what doesn't for 6as artisrs

‘Hanna, sctorispeech lingige pathals-

7 WORKSHGP

Are you concerned with how the com-
munity views its senior members?
Share in a discussion with fellow actors
Ann Anglin, Jack Duffy, and
Hamish Robertson abour whar

in today’s business. Get a fow tips on
how 1o keep those actor miuscles

vibrant with Gabriella Herr from the
Artists Health Centre and Elizabeth

st

Modderared by Diane Gordon

Chares Sineel Waal

13 WORKSHOP

and Taxes - What You

Can Deduct... legally.

I¥'s TAX SEASCON! Chaly & days lefi for an
RRSP eontribution! Can | claim the shoes |
wore to swe The Lion King? My hair cur?
Should T declare per diem or s it just lke...
found money? RELAX. Brian Borts, CA
whao specialires in doing raves for folks in
entertainment is going to answer ll your
questions., And if you're thinking of buying
a house and want to use your RRSP for the
Home Buyer's Plan - did you know we have
a Hame Buyer's Plan? Well Actra Fraternal's
Bob Underwood will be on hand 1o
answer questions about, ll!im. investing
anil ves, buying a home, ‘%0, come w the
warkshop that's tailored to help vou keep

more of YOUR money.., legally,

Muoderated brn Austin Schatz

Then come join us
at the
ACTRA Awards
in Toronto!

7:30 p.m
— [:00 a.m. A
at The Carlu!  1oronto

FREE TO ACTRA TORONTO MEMBERS
WHO REGISTER!
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Casting from the Producer’s

POV

h———
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L

"-' and Peter Lauterman.

\

Gail Harvey

Gail's producer credits include The
Shower and Manic Organic and she was
the executive and creative producer of the
CTV movie Tery. Gall's director credits
include Striking Poses, Some Things that
Stay and numerous tv shows including
This s Wonderland.

If you have been asked o audition for a
part, the casting director thinks you are

goodl. Relax, go in, and do your best,

If vou are asked o do the scene a different
way, that is usually a pood thing. The direc-
tor wants to take some time to see if you are

easy to direct, It doesn’t mean you've raken




the wrong tact with the part (though sometimes it could mean that)
and they want to give you another shot at it. Don't give up. It takes
a long time to break through,

Jennifer Jonas

Jennifer Is executive producer of the feature films Cake and
Sugar. Her producer credits include Childstar starring Mark
Rendall and The Perfect Son starring Colm Feore. She co-pro-
duced Perfect Pie and The Life Before This.

Filmmaking and particularly casting, is nominally a consensual, col-
laborative process. When people don't agree, each must defend
their position. The strongest defense wins,

1f we give direction, it doesn't mean we didn't like your first choice,
it means we're looking for versatility, listening, and responsiveness.

I don't mind same business — or a jacket if you're reading for a
lawyer and wearing the jacker helps you — bur please no nurse uni-
forms or abundance of props. A cigarette or apple, maybe.

I don't care about being off-book as long as 1 can see some
prep/thinking abour the part has been done.

Be on time, Be part of the process. Respond to the vibe,

Peter Lauterman

Peter is a writer, producer and crealive consultant. Executive
story editor and executive producer of North of 60, his various
producer credits include G-Spof. Tom Stone and Rules of

Engagement.

Never stop studying and exploring your craft. However you choose
to do it, become the best actor you can possibly be. If you have ral-
ent, a superior work ethic and a willingness to grow, sooner or later
vou will suceeed,

Orwver the long run, the most employable actors are usually chamcter
actors. Be the far guy, the ugly guy, the bad guy, the fall guy The
audience will recognize you, remember you. Beauty fades,
Character ages like fine wine.

Don't be intimidated or overwhelmed by the audition process. It's
impossible for you to know all the things on the producers mind.
Just make a choice and go for it

Whether you get a particular gig or not, every good audition is a
building block for your career.

Scene Study for FILM & TV with
Award-Winning Actor Walter Alza
Riscent credits: co-stieming: mole Featere Film "GET RICH OR DEE TRYIN,
n Ken Finklerman pew Senies Hotel, and in s Lead mode ss Andreas in Metropi

On-joim, e St r il

Wed 6 - 10 pm

Jan, Feh, March, April, May, June
5 classes, a new Wednesday class
starts every b weeks

Actra $190 Non—Actra $225
Location: Castaway Studios
{Location could change from time to time)
Register: 4116 890-0999
walteralza@fidohiptop.ca or
walter@44films.com

more info www.walteralza.com

‘i‘l?'g fals rksh fio ki frarve mad

his &5 @ worghop for performers who are making or made

the transition to FE{WF;E:MH in Fifm of T, ‘Fﬁun'ng primarnly

on scene study, character development, creating your own dynamics,

text analysis, cold reads, and working on sides. Mr. Alza shares his
fnawwiledge gained in over a decade of working in Film <L TV, Mr. Alza isan
awani-winming actor, with more 13 years of expenience and over
40 credits to fis bell.

Wakier gives 2 Powerlal Performance in Get Rich or Die Trying!- Acting s a craft, be has perfecied!-
Bina Pandva bost of One an On al Ragers Televisian

" Aed with 2 wimner” Liz Brawn of The Torontn Sun

| lovve the level and | bove the challenges- | lelt fantastc! ! Michelle, Recurring actor ol Kevin Hill
and Aclor of This i Wondeetan-

~Walter Alza represent an emerging trend in Canadian program - The Missicsanga News

The Artist's Choice for Income Tax
and Financial Planning

brian bowes w

Call today at 416-640-7770 ext. 61 to discuss

your investment planning & tax preparation needs,
or visit our website at www.brianbowes.com

A SENSIBLE APPROACH TO FINANCIAL AFFAIRS
SERVING THE ARTS COMMUNITY FOR OVER 15 YEARS
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CONFERENCE

Tips on how to hit the floor running on a TV
series set...

Episodic production is like carrying a refrigerator down three
flights of stairs by vourself — it’s not about conerol... it's about lim-
iting damage!

The most difficule challenge for the episodic acror is letting go of
doubts and disappointment in the previous take in erder to focus

on the next take,

What the audience perceives as a different “quality” of acting is
often a luncrion of the *quantity” of material thar must be shot in
a given time, When a scene works, it is the result of a lor of very
experienced people working very hard against difficult odds w

snatch excellence from the jaws of mediocrity

Broadcasters sell audiences to advertisers, The purpose of the
scripted entercainment is to attract a specific demographic group
so that they can be exposed to the ads. A sobering choughr for the
performer who finds that artistic concerns are not decisive,

Know your character - The series regulars and the central con-
cept are the context for evervthing and everyone else thar appears

Your Episodic TV Gig participanis: Kristopher Turner, Walter Alza, Julle Stewart, Michael Riley, Peter Duterbridge and Alberia Watson.

in the series. Ask yoursell the usual ten thousand questions:
Where am I from? Whart are the characrer's objectives? Then ask
what the character's dramatic funcrion is, Whart is the character
for? Who is the character in relation to the leads — a role model, a
nemesis, a peer, a fantasy?

Understand the story - Since we shoor out of sequence, you
need to know where you are in the story, where and when the
audience last saw vour character and what story elements the cur-
rent scene is presenting or serting up. You should learn your lines
but don't over prepare. You are properly prepared when vou can
paraphrase all the other actors lines in a scene and remember
accurarely all of your own. Stay loose and leave room for the other

actors to affece you,

Big ones and little ones — The main difference berween large
and small roles is the degree of derail available - for preparation
and for performance. Think back to whar you did at the audition,
(the performance that won you the role) and build on that. Where
the part is underwritten, it may be necessary to prepare a number
of different possible approaches so that you have some options o
show the director. Many performers on their first TV gig are sur-
prised o find themselves almost ignored. More often than not,
the director is also a guest on an episodic shoor and is very busy
and often preaccupied with technical problems or with the leads,
Ser your own goals and be ready to work in a vacuum... and be glad
if you don’t have to! Justity your presence on the ser with clear
confident acting choices and accept direction (no matter how it is
offered) with grace.
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(Of Child Actors)

At the October conference we offered a JUST FOR PARENTS
workshop complete with handouts, knowledgeable instructors
and ACTRA staff on hand to answer questions. The session was
a huge success and we are determined to offer the course again
in the near future. Meanwhile, below are some questions that

you parents of young actors should know the answers to...

1. Give yourself a reality check: What do you expect for your
child in this industry, and is it reasonable?

2. Talent agents, children & parents: Do you know who is
responsible for whar?

3. The money: Do you understand cheque stubs & Talent

JONFIIINOD

Payment Calculation Sheets and use fees?

4. Tax issues: Do you understand filing for kids, allowable
expenses, trust funds,

5. ACTRA: Do yvou know what ACTRA does & doesn’t do?
Do you know who to call for questions?

6.IPA & MNartional Commercial Agreement: Have you read the
minor’s section in each?

7. The Gordon Pinsent Studio: Do you know that ACTRA
Toronto has a studio set up for your use to rehearse and to put

audirions on tape? -q_-
8. Auditions: Are you prepared? Are your kids pressured? Do

vou know how to read a script? Are you aware of the scene

requirements? Particularly regarding harsh language or possible

compromising or dangerous situations?

9. ACTRA apprentices: Do you understand all about

work permits? o

10.Face to Face: Are vou registered in ACTRA's mlent bank?

11. Your rights: Do you know your rights, as a parent, on set?

If you or your agent doesn't know the answer to these questions, v "
contact Theresa Tova (professional actor and the ACTRA LY ]
Toronto child acdvocate) ar ttova@actratorontoe.com. O, if it's a y
question related to a specific production, call the steward (ar
ACTRA Toronto) of that production. Or better yet, come o

our next conference and get all your questions answered.

ACTRA works for performers and will never do anything on
vour behalf without your consent and knowledge.

If you have a question, call us.

NPT . . 20086






SARAH POLLEY
TO RECEIVE
ACTRA

TORONTO’S
20006

AWARD OF
EXCELLENCE

The ACTRA Awards in Toronto: February 24, 2006

ACTRA Toronto Performers is pleased to announce
that Sarah Polley will receive ACTRA Torontos 2006

Award of Excellence.

“Sarah Polley is one of Canada's treasures. She is a
commanding actor who has taken on varied and chal-
lenging roles while becoming one of our most recog-
nizable Canadian stars,” said ACTRA Toronto
President Kar Pruner. *Bur Sarah is so much more
than an actor. We admire her ficrce commitment to
Canadian culture and her strength in speaking her
mind. We are thrilled char she is to receive ACTRA

Toronto's 2006 Award of Excellence.”

Sarah Polley began her carcer as a child actor and shot
to fame as the star of Rosd o dvenfes. At age nine she
garnered a Gemini Award for her performance in the
CBC/Disney movie, Lantern Hill and larer another for
her performance in the CBC series Strafeht Up. An actor
of extraordinary subtlery and range, Ms. Polley made a
transition from' child o adule star with her criically
acclaimed performance in Atom Egoyan's. The Swe

Hereajter, winner of the 1997 Grand Prix at Cannes,

Ms. Polley’s numerous acting credits include Exatics,
Sugur, The Fvent, ¢XistenZ, Last Night, Luck, Daun of
the Deard, The Hanging Garden, Love Come Down, The
Law af Enclosures ane The Planet of Tunior Brown. She
won a Best Actress Genie Award and an ACTHRA
Award nomination for her performance in My Life
Without Me. She won another Ge Award as direc-
tor of the short film she wrote, T Showre Love, which
also earned an ACTRA Award for its star, Kristen

Thomsaon.

Ms, Polley spoke out an the crisis of the Canadian
film industry during the Heritnge Commitree’s 2005
review of feature flm, appearing on behalf of
ACTRA Toranta, She is an ongoing advocare for
child perforr ind spearheaded a series of ACTRA

Toronto workshops designed for young actors.




Mpho Koaho in It's a Boy Girl Thing

ho
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By Tara Pearson

“I messed with Dave Eisner for a bit but
that was just after school. I was messin' with
the big brothers and the head of that agency
knew thar I was tryin' to ger down with this.
And before 1 knew it, I was at the arts school
with Dave. And then [ just don't remember
being at the class anymore. That's how 1 got
my agent Larry (Goldhar), That's a father |
shoulda had from the start.”

“[They're] real two-faced; Tll be honest. I
remember 1'd go to [my fathers] work, you
know he'd punk me a lot, wouldn't even really
show me no time or nothing. Nobody knew
who I was, And then BOOM, Do iy the Delta
came out and all of a sudden this man’s willing
to tell everybody my name, "This my son... this
my boy', all this junk. So its one of those
things... nobody can ever show me that face

and win. I'm prepared for it.”

‘I keep myself prounded. Larry keeps me
grounded. I caught myself a few times not
caring about shic. Bur then I gotta carch
myself and it's like because I'm in the posi-
tion thar I'm in... I have to care. Those are
the things I'm adjusting to.”

ACTRA TOROMNTO PERFY



Do you ever

get recognized?

*On [Its a Boy/'Girl Thingl, Movie
Television came to set and 1 thought *Liz
West...Yo, I put it on Liz West', bur then
she didn't get at nobody. There's probably
four Canadian actors... principal cast. To
me, that's where my focus would be.
There's no star system here. We gorta
start letting people know about these
people they don't know about. Because if
they're not pushing our stuff, they're not
gonna give Canada the respect it really
deserves. 1 look ar actors like Colm
Feore and 1 got respect for cars like that.
Callum Keith Rennie, wicked actors
that are Canadian. [ love thar. He's not
getting featured as much in terms of
interviews but when [ watch the films, 1
see him, | know he's there,”

What kind of reaction
do you have seeing
your own work?

Does it bother you?

“It definitely doesn't bother me because 1
expect to be here. | expect to work with
Orlando (Bloom) and 50 (Cent) and
cats like that. What's weird is when |
don't do things the way 1 want to, That
bothers me..."

Have any of these
experiences shaped or
changed your attitudes
towards acting?

“Definitely. For me to work with Maya
Angelou right off the bat.. you can't
duplicate something like thar. It wasn't
until a few years after, thar I acrually
processed who 1 had just worked with.
Like Esther Rolle, that's a real serious
lady. Just seeing what they done and
knowing what they bin through in the
industry has me wanting to learn and just
listen to them.”

Where did that kind of
passion come from?

“T've always had it but 1 guess vou could say
I got it from my mother. She was doin’ a
whole bunch of stuff in Africa before she
came here. So 1 guess it's definitely her side
of things.

You landed your fist
job at 14. If you had the
choice would you have
started older...?

“I definirely would've started younger.”

Do you have any advice
for kids starting out?
“You gotta want it. You gotta get up
every day and still want it because emo-
tionally, this shit can fuck with you. You
gotta be strong within vourself. You can't
get mad at everything people don't do,
Everybody thinks its so fucking glam-
arous and so fucking grear. It's great... |
lowe it, but there's a lot of bullshit.”

What'’s been the
toughest role for you?
“If anything, this TV movie: Doomstoum, 1
had to get the accent right. But again, that's
shit [ do every day 1 still don't think I've
been challenged. 1 suill feel like T've got to
prove myself 1 feel I bring my A-game every
single time and like 1 could make every film
that I've ever seen, that 1 could have been in,
better, That's just the bottom line.”

Have you ever

wanted to quit?

I won't say quit, but 1 definitely ques-
tioned what T was doing, [ quit a lot of
stuff... | mean a lot of stuff. That's why |
actually kinda shock myself to stll be
around. But this is what 1 know 1 can
do... 1 wouldn't stick with something this
long if T didn't think there was a chance
for it to get good.”

Bio

Mpho Koaho (pronounced
“Um-poh Kwa-ho") was
recently  featured on
Playback’s annual 1o to
watch list. IHis list of cred-
its includes Goosebumps, Soul
Food, Four Brothers, Get Rich
or Die Tryin' with rap artist
50 Cent and most recently
the Canada/UK. co-pro Itk

a Boy Girl Thing.

Bio




The Skinny on Skin:
the naked truth on sex

SCEenes. continued from page 13

Lavren Lee-Sanith and Eric Baliour in L Witk Me,

-
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In Conversation with
Maria del Mar
continued from page 15

Dappened? 1 see a dor of wctors out there walking
around in a daze wondering why they bave to go
back to waiting an tables, Ity shocking it it?
Itk such a borvible thing becanse I don't think
anybody in their right mind goes fito this because

DH: 50 when you have to do a sexual
scene with nudity, how do you prepare for
ir?

I.1: Really the only thing thar 1 did was
build rrust with Clement and Eric, And
then rehearsing it over and over and over;
getting the blocking down and making sure
that we were comfortable within our
boundaries. So that, when it comes to the
day and the moment, you just sort of let it
go and conquer your fears. Let all your inse-
curities and anxieties go away, [ think thar
can only happen if you trust the person
you're working wich,

DH: Do you find yourself thinking of tech-
nical things and the choreography, when
you're in the midse of it?

I.L: Mot so much. We spent about a week
really going through the blocking so it was
ingrained in our heads, When it came down
tor it it was like, "Olkay, well we know that,
It's the emotional part of it now"

DDH: Whas this vour first experience doing
nudity on film?

L Yes, absolutely it was.

DH: 5o describe vour feeling about that,
I.h: Mast of my anxictics were abour a
month before the film started. T thoughe
that I would never do nudity. And then |
finally let it go. About a month before film-

they wntnt to be a star. Tould bave to be s matve.
T don’t think a fot of ws bave a choice. 1% ke o
b aleliceion; acting Yow can't just stop it.

C: Does it bather you to have to turn to
the States?

VLo Yeab. It bothers me. Not becanse 1 feel I'm
owed anytbing T juse feel that | thould batve a
chance to bave a chance bere. There thowld be
sometbing for me to go and audition for Thats
all { clon's foel an entitlement, 1 don't foel some-
body owes me, [ don’t feed I've reached a certain
status where peaple shonld provide me with fofs.
I just want to bave a stab at it Td ke to not
worry abowt mey mortgage. And then the problem
s tht, chvances are, whatever job 1 ger nexr wif!
be Amrerican anywday.

C: Do you still have to audition at this
stage?

N Yeab (laughs). Welcome to Canada. 1 actu-
atlfy foust ol o mevvie wbere 1 didh't bave to ands-
tion. I'm still a bit dizzied by the whole experi-
ence (laghs). T was shocking! It was the reslt
af this director, Matt Hastings, baving
watched some of my work on Terminal Ciry.

ing [ thoughr, “I've commiceed to do this, |1
really wane to do this. It scares the shit our
of me.” As an actor, you kind of have to get
naked, not necessarily physically, but men-
tally and emaotionally, Once 1 came to peace
with thar it was fine. And it was actually,
the very first day, sort of frecing,

DH: Describe some of the sex scenes in
the film thar you had to do.

I.1: In the film there's not a whole lot of
dialogue. The sex scenes had o convince
the audience of what Leila and David were
going through, in cheir heads and emortion-
ally. So each sex scene was treaced like it
was @ dialogue driven scene without the
dialogue. It was very intense, It's very casy
to go through the motions of having sex,
but it’s a lot harder to poreay making love
emotionally to someone on screen.

DH: What would be your advice to a
young actress who has 1o do a sex scene in
a film? What would you rell her?

Ll Don't do v < unless vou absolurely
know thar you can, thar you wanr to, and
thar vou completely trust the people that
you're working with. And then just ler it
go. Don't think about your guts or your
stomach, ar whatever you don't like about
vour body, just get over all the aesthetic

insecurities,

Yow Bwvore, I remenber areiving fn Vineonver to
da that movie thinking: Une stell not sure Im
really working. How do you brnow that [ con do
this fobi? Ie wsas very stririge,

C: But you did do the job,
WU: That 1did They didu't shoo me off st.

C: Actors. Why do we always feel like
we're going to be exposed as frauds?

N2 Ob, you kuore what? 15 wot just us
(laaghs). Its divectors, and DPs and writers, |
il its becanse of our world of make believe.
You think: Somconcs going to find ot Poe been
Iuffing the whole time. Someones going to find
ont that I really don't know what e dosng!
That’ a borrible fear. Horrible.

C: it gives you ‘edge.’

NL: s Yer it does, It keeps you runming It
dloesn’t allow you to get too lazy, thark for sure,

Feraeinal €5ty airs on The Movia
caeclvwarde (Eastern € o) oo Alosvia

{Centeal (Woestern Commln),



Babies and a career?

Well, I did it. I was making great money as a professional actor,
and then T got pregnant {(on purpose). Then.. 1 couldn’t do
both. I had to put talent and ambition on the back burner. But
I'm not dead! [ TOOK TIME OFF! There are others like me,
right? What happens to the bunch of us who left the business
to have children and now are in the process of coming back?
Are you out there? 1 feel, deep down, that we deserve to have it
all, even though that means redefining our definition of success,
Awards? They would be grear, Wealth? Even better, Fame? Who

needs it,

Dhewena Wightman

What have YOU done for YOU lately?

December 1st, 2005 marked 15 years since [ became a profes-
sional, full-time actor. It's a business that never stops demand-

ing passion, hard work and renacity, and I love it.

In 1992 I became a member of ACTRA. I knew nothing abour
the organization save for the fact it was a union (Ewww!) and
for the next 11 years | had nothing ta do with it, perfectly bliss-

ful in my ignorance,

Then in 2003 I was asked to attend a focus group for the com-
mercial negotiations and 1 got... focused.

Turns out, our union is actually made up of acting-stiffs like you
and me. Working actors who voluntarily band together to act
on our behalf to create more work opportunities, to set mini-
mum rates, to ensure safe working conditions and to lobby gov-
ernment for changes that will make being an actor even more

rewarding,

Since that focus group, I have jumped in with both feet and my
career has continued to thrive, In fact, | am more connected to
the industry, to other actors and the bureaucrars who legislate
my business than ever before,

I now find it hard to understand how anyone in the business of
acting cannot be interested in how the professional body (to
which they pay their dues) represents their interests and nego-
tiates on their behalf.

Call me pushy, but I'm calling on all members to make your
union a priority. Sit on a committee, offer to volunteer at a con-
ference, attend a plenary, observe a council meeting or attend a
rally. Make 2006 the year you choose to do something for your-
self and GET INVOLVED. We'll save you a chair.

Diave Sparrow

dsparrow@council.actratoronto.com

Errata

In the last issue of Performers Magazime, Dan MacDonald was incorrectly idenri
fied as the former ACTRA Toronto President, he was national president.
We apologise for this error

P
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children and mire are in the process of coming fick?

Are you onf there?
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ACTRA
Toronto’s

New Elected
Council

ACTRA Toronto Performers is run by a council of
24 performers elected every two years, These coun-
cillors are full members (as are any members who
vote or hold office). Of these, four councillors are
elected by the membership as direct representatives
on the ACTRA Narional Council. These four coun-
cillors are joined on the ACTRA National Council
by an additional eight Toronto representatives who
are elected from within the Toronte Performers
Council.

All of your councillors are professional actors who
selflessly volunteer their time and intellect to repre-
sent your best interests and to make all our lives as
professional artists better. They are always available

to listen to any concerns you may have,

We congratulate our new council and we give

L I‘".'I'!] our su I'.l IIH 1] o

We also offer a heartfelt and verv worm thank
you to the outgoing council for the wonderful

work that they have done.

ACTRA Toronto Performers is the largest organiza-
tion within ACTRA, the Alliance of Canadian
Cinema, Television and Radio Artises. ACTRA
Torontoe has a membership of 13,000 members out
of a national membership of 21,000 across the coun-
try. ACTRA represents performers in all recorded
media in the English language. Ifit’s an English-lan-
guage performance recorded in Canada, it's in our
jurisdiction!

ACTRA

Toront_o
Council

WHO’S

WHO

The following individoals were elected to
Toaronto Council and National Council:

President: Karl Pruner [ kprunet@council actratoronto.com
Aidan Devine E: adevine@council actratorontocom

Ferne Downey E: idowney@councilactratoronto,com

Dom Fiore E: diisre@council actratorontocom

The following individuals were elected to
Toronto Councils

Heather Allin E: hallin®council actratoronm, com
Joanna Bennett F: benncu@ councilaceraoronto.com
Brad Hnrhrili;t E: bborbridge® council actrateronto.com
Bob Collins F: reollim@council aceratoronto.com

Toni Ellwand E: tellwand@councilsctratomnto.com

Lyn Mason Green E: lpreen@vouncil actratoronto.com
Richard Hardaere E: rhardacre@council scoratoronmo.com
David Macniven E: dmacniven@council actratoronto.com
Eric Murphy E: eurphy@council sctratorontocom
John Melles E: jnclles@cauncil actratoronto.com

Tara Pearson E: tpearson@council.actratoronto.com
Priya Rao E: prao@council.actratoronse,com

Maria Ricossa Fmricossa@council setratoronto.com
Wayne Robson E: wrobson® council actratoronto.com
Anstin Schate E: aschatx@council sctratoronto.com

Anne Marie Scheffler E: amacheffler@council actratoronto,com
Stephen Graham Simpson E: gimpron@council actmatomnmo,com
Dawvid Sparvow B dsparrow@council aceratoronto.cam
Theresa Tova - nova@actrtoronto,com

Ron White E: rwhite@council actratorontocom

Visit the ACTRA Toronto website

at www.actratoronto.com

ACTRA TORONTO PERFORMERS




Toronto Council and National Council:

President Karl Pruner Aidan Devine

Bob Collins Toni Ellwand

Heather Allin

John Nelles

Austin Schatz

Ron White

WINTER z00s ﬁ



Crabriclio Miller, Peter Keleghan and RE Thomson ar the

ACTRALSNY Cireawa loblw press conference

M ACTRA

GRASHES THE PARTIES

ON PARLIAMENT HILL
ACTRA and Steel Lobbyists meet with 80 MPs!

In November of zo05, members of ACTRA and our alliance partners the
United Steclworkers teamed up and swarmed Parliament Hill for a weeklong
lobhying effort to fight for a strong cultural and national identity.

Throughout the week, we met with more than 8o ministers and MPs to
. present a list of demands thar would benefit all Canadians, We argued for

.* i MPs to: fix the CRTC and make them live up to their legislated respon-
sibility to get more Canadian stories on the airwaves; we presented our
ideas for a fairer way to tax artists; we encouraged them to invest in cul-
ture, health care and post-secondary education; and to make key legisla-
tive reforms to protect workers and maintain limits to foreign ownership

of telecommunications companies. g | '
] : ¥
An extra special thanks to those of you who volunteered to go to Parliament 4 [
. e, e 1 5 = ' Julic Stewart waiting her furmn
Hill to lobby MPs: Heather Allin, Tyrone Benskin, Thor B|5h[;.p:|-|;_-_ Barey 0§ 10 speak a1 the press conderemece

Blake, Ferne Downey, Thelma Farmer, Dawn Ford, Richard Hardacre, Matt
Holland, Peter Keleghan, Dan Lett, Gabriclle Miller, Chris Owens, Leah
Pinsent, Karl Pruner, ]’J'!i_'l.l';a Fao, Austin Schatz, David Spunnw, _ju]ii: Stewart

Cligds Oveeny wnd M Perer Stoffer

and RH Thomson.

Thank you for so generously sharing your passionate voices and your time!

For more information on ACTRA Toronto public policy positions and polit-
ical outreach please go to our website www.actratoronto.com

ACTRA TORONTO PERFORMERS
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Laalrrielle Millor spraking at the press confereme

Sl Srewan speaks our ar
the ACTRATSW (itawa
s conferenoe with
Cisheeelle Ailler snd USW
Mational Lircenr for
Canady, Ken MNetmann

Dl Spurrmw with House Speakier
Peier Aldlidlen MP

ATTHA Natjanal Prosddent Richand Hasdaere, Gabiciclle Miller, Ed Broslbent, Jalie Stowart anl Peoee leleghan,
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Friday, February 24

7:30 p.m. to 1:00 a.m.

e
DRESSED
UP!

" II'HIII |Ii‘ill| I'l] I‘ﬂl'.

The Carlu, College Park, 7th floor

* Awards Presentation = Party into the night!
Feb. 24 also marks your next Members’ Conference: meet your new council; Listen to Mayor Miller; win a luxury night at the Fairmount Royal York!l - see page 16 for details.

. ACTHA Toronto Performers Canada Post Corporation
625 Church Street, 2nd foor . . i
Taronto. ON Publication Mail Agreement No.
MaY 261 40069134




