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President’'s

Message

United
we bargain.

Divided we beg.

{Juestion. What do: the Canada Pension Plan, over-
time, holiday pay, student loans, universal health care, and
legislation enshrining health and safety practices in the
workplace all have in common with:

» our Narional Commercial Agreement,

» our Independent Production Agreement, and

s the ACTRA Frarernal Benefit Society?

Answer. Two things.
First, we tend to take all of them for granted. Second, every
single ane of these gains was conceived of, fought for and
won by people in unions. That's what unions do.

In a landmark ruling, the Supreme Court of Canada recently
recognized collective bargaining as a fundamental right,
guaranteed by the Charter of Rights. That recognition
makes some cool things possible.

It makes it possible to take on multi-national corporations,
in fully globalized industries, as ACTRA did in our strike
and as the Writers' Guild of America is doing even as [ write
this.

It makes it possible for writers, and directors and perform-
ers to imagine a furure in which we will continue to receive
g share in the revenues generated by our work. Withour
unions and union activism, there is no such future,

It makes it possible for writers and directors and perform-
ers to imagine a future in which we can actually retire with
dignity, because we have negotiated engager contributions
to our retirement funds and our insurance plan.

It makes it possible for younger performers to dream of a
career instead of a handful of dead-end jobs.

The Court’s recognition of the right to union membership
makes all these things possible because unions fight for all
these things,

And fight for them we shall.

We have a new Council at ACTRA Toronto and they are
hard ar work shaping the Operating Plan for 2008 and
establishing priorities for the coming year. With a high
Canadian dollar, a multitude of competing American film
and television production tax incentives, and the battle over
the Internet, the fate of the service production sector is in
doubr. At home, ACTRA will have to fight hard for content
and expenditure requirements in the coming broadcast

Kaal Pramer addresses tha erowd, af 8 recent ACTRA demongiration in Oftawa,
demanding more Canadian-made pragramming,

Prods Ty Faufesd

licence renewal hf:tringh before the CRTC, ar the same
time as we carry on talks with the commercial engagers on
the shape of the next National Commercial Agreement,

As write this, the Ontario government has just announced
an increase to our own provincial film and relevision pro-
cduction incenrives — a real victory and the result of two
vears work by ACTRA Toronto and our coalition partners
in FilmOntario = and there is evidence that the province is
planning a further significant investment in our industry in
the near furure.

While that is grear news, it must be pointed out that the
regional tax incentive was also increased, meaning that the
Ontario government is seill paying people to shoot any-
where bur in Toronto.

And so it goes, Clouds and silver linings. Variable weather
with alternating periods of greed, integrity, duplicity, con-
niving, bickering, backbiting, lobbying, litigating, posturing,
pleading and bargaining, bargaining, bargaining. Adrift on
an ocean of contradictory voices and competing interests is
our little boat, the good ship ACTRA Toronto. Bless her
and all who sail on her.

In solidarity,

o

President
ACTRA Toronto Performers
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The world famous hook comes to life on the streets of Toronto
by Chris Owens

A man sits behind the wheel of his car at a traffic light. He
waits while a group of pedestrians pass in front of him.
When the light changes to green the cars on either side of
him drive through the intersection. His car does not move.
There is the sound of impatient horns. Another driver
approaches the car. The man inside is shouting something.
When his door is opened the words he is shouting become

clear, ®1 am blind.”

This is the opening image of Blimdwess by the grear
Portuguese writer, José Saramago. Ir is the story of an
epidemic wave of blindness thar strikes an entire city and
the societal breakdown thar follows, 1 read the book sever
al years ago and it was so powerful that many of the scenes

have stayed with me.

When actor, writer and fellow Toronto member Don
McKellar picked up Blindwess he felt iv would make a good
movie after reading the first page. Even though he tends to
read novels to escape from film, this one caught his arten-
tion right away. "By the end of the first chaprer | was think-
ing even if this goes way off track 1 could still make a movie
of this. When | finished the book 1 thought well, there are
huge challenges here but 1 think that was parr of the draw

to me. | respond to thae kind of thing."

The first challenge was o convinee Nobel Prize winning

author José Saramago to allow his novel o be made into a

ACTRA TOROMTO PERFORMERS

film. He had been approached many times before and was
not very receptive to the idea, “*He said no bur we (McKeller
and producer Niv Fichman) were persistent. We sent over
films thar I'd written plus a few others to show him what we
were interested in," McKellar explains. Eventually,

Saramago’s agent responded with an invitation.

Though he was doing a Nobel Prize rour, the author was
willing to meet with them on one of two days ar his home
in the Canary Islands. °1 was in Australia ar the time and so
I had to fly around to the other side of the world,” says
MeKellar, “We met him in the Canary Islands and | think
that was the first challenge we conquered. After thar 1
think the main thing was thar he just rrusted us. | remem-
ber about halFway through he said ‘If I go with this, one of
the reasons will be because you're Canadian.'” Saramago
had been angered by the approach of American studios that
offered more and more money without any guarantees

about who would direct, write or star in the film.

Saramago responded pr}-ii:Tiw_'h' to the guarantee that
McKeller and Fichman would keep artistic control of the

project and not relinguish it in exchange for more money

What was the Portuguese author like? “There was an article
in the New Tork Times Magazine abour a month ago about
how stubborn and difficule he is, bur that's not what we

found. Saramago was sort nl'intimicl;lt:ing when we first met




“If I go with this, one of the reasons will be
because you're Canadian.” — Nobe prize winning author José Saramago

Sugan Coyne and Martha Burns share 8 momen! togeiber. Maury Chaykin, as the sccoumiant, siruggies ta sanvive in Rlindwass
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him bue, 1 just fele ir was his priorities, They're preety clear,
says McKellar.

The pair have met with the author a number of times since
then and he has displayed a witty, sly sense of humor and
given his blessing to the project. He insisted that he have
nothing to do with writing the script and that the story
take place, as it does in the book, in an unnamed, unrecog-
nizable city. In order to keep the city non-specific the film
had to be shot in an international location with a high
multi-cultural content. The chosen cities were Toronto
and San Paulo.

When the screenplay was finished the next rask was to find
the right direcror. McKellar had a very short list of dream
directors for the project and at the top of the list was
Porruguese filmmaker Fernando Meirelles (The Comstant
Crardener, City of God). Meirelles liked the script and had
previously tried to acquire the rights to the book before
McKellar. The eager Canadians had their direcror.

Blindness has remained a timely story. McKellar says,
“When the book was published my interpretation, along
with a lot of other people, was that it was a sort of sum-
mary of some of the worst events of the 2oth century. It
evoked diseases and AIDS and Nazism and other night-
mares. After the Katrina disaster 1 had so many people call
me and say, ‘Oh my God it's actually happening, it's hap-
pening in that stadium.'”

n ACTRA TORONTO PERFORMERS

For the actors, the challenge was to learn how o appear
suddenly blind. To make sure all the performers were on the
same page, acting exercises and workshops were incorpo-
rated into rehearsal. The performers worked for several
weeks through a multitude of difficulr tasks. *1'd like to say”
McKellar adds “that ACTRA was incredibly supportive of
this, the exrra workshops and in helping vo explain to agents
what was going on and thar it was legitimate.”

Much of the filming took place in blind camps, where the
afflicted were segregared from those who had not yet lost
their sight. The camps are filled with squalor and violence.
McKellar thought that it was going to be a hellish shoot and
was prepared to accept thar, but the griping and complain-
ing never materialized. Instead he found that the actors
bonded rogether and used their humor and sense of cama-
raderie to get through.

MeKellar loves the face that it took Canadians to make
Blindness into a film. “In many ways it's really an example of
what Canada can do, Not just because of the talent here but
it also shows the model of where Canada can fit and how it
can be a positive thing in an international co-production.
Thar Canadian-ness was a real asset for us.”

Chris Owens is cditor of Perforsners magazine.
His recent credits include The Inerealiivle Hindk amd
George Walkers The Weighy, He plays hockey in
Toranta,



Playing in the mud
Chris Owens talks with
Amanda Hiebert about her time
on the set of Blindness.

C0: Did you have to act blind in the
audition?

AR: Yes. | had to walk up to a table and
pour mysalf a glass of water and drink
it. | got to the table and | was really bad
at being blind so | decided fo forget
patring the water and drank out of the
pitcher.

C0: | understand you did a lot of
rehearsal workshops. What was
that like?
AN: It was really, really frustrating and
very difficilt. We frained for about fwo
weeks. The second week, they brought
us I and before we even got to the
ward we had to put biindfolds on. They
fed us o where our camp would be and
then they led us back oulside and told
us to go find it again. | learned a lot
about the sort of deconstruction that
takes place because evaryone wanfed
fobe a Fea::fer nobody was listening to each other. By the fime we finally
gol there somebody had to go to the washroom and it took us another
hour to find if. It was so exhausting having fo use your other senses but
afso dealing with the restf of the people. It was funny because there were
actors that | revere who were like, I quit, | quit the movie® {laughs). it
was great but it was hard.

CO: A unique experience.

AH: Afferwards vou kind of realized that you're part of something great.
It was like in faking the blindfolds off that we had to learn how to see. It
was good for us because we had fo be so Intimate and get to know each
other before we actually went to camera. | remember coming home and
saying to my partner, its like you're getting paid to play in the mud and
at the end of the day you can say. 'I'm sticky and I'm stinky but | just
gat paid fo play in the mud, " How wonderful is that!

CO: What was the atmosphere like on set?

AN: Between the really awkward, really difficult scenes, Fernando
{Meirelles), the directar, had such a great sense of humor and almost a
childishness about him, so eager and excited. Everyone kind of kepi it
light sa that when we had to go through this stuff we could do it. The
other thing which ha reafly encouraged was camaraderie. He'd make the
point that even when peapls are in thefr most desperate situafions, they
laugh to make it bearable.

C0: Did you feel well taken care of?

AM: Everything was Iniple checked and the movie was just such a
sacred Hfing. | think everybody knew how special it was so thay
jumped in fead first. There was really no resistance and there was a
greaf deal of respect. Sometimes it was like having a bucket of keys
and Irying to find which one goes in the lock. We were given the frae-
dom and the time and the patience fo go for it. It was great to waich the
international cast come in and work with the Canadians. They were
blown away just by the way we handfed ourselves. | was very moved by
a fot of the Canadians' work,

SPRING zo0s




An mtervnew with

S8: Sowre you feeling o little servous befng fntervicwed by
yewir co-star sel knmws everything abont the ofd days, Eric?
EP: I'm a little nervous abour this award acrually:

88: The ACTRA Award of Excellence, that’s pretty
dmazing.

EP: I'm terribly awed by it [ mean vou know as well as

I do that we're a rivalrous lot,
58z Remermber back a momber of years ago | sard, " You've got

to get mmare fnvolved with the wnion?’ You've alavs been o
very scally conseions person — yoroe gof o pood Brain, you e
iidte parssiomnate ot things, fit you twere stilf sort of reluc-
tamr for e Jitde sobile it seems. Wikt changes bappened i you

by Sonja Smits

that prompred you to get o lot swore frvofoed?

EP: The strike last vear. The union was lining up their
strategy for this upcoming strike, which they were
Sonja Smits interviews her friend and Street Legal pretry sure was going to happen. They called me and
cosstar Erie Peterson, ACTRA Toronto's 2008 asked if I'd be available to speak. ACTRA had never
Award of Excellence winner, about the realities gone on strike before and I felr thar, like me, the mem-
of life as a Canadian actor. bership as a whole had had enough, especially of regu-
larly being offered scale as if you'd just begun in the
business, | know we don't have a star system, but there
is experience, in many cases years of experience, thar
actors have bur nobody was being paid for it
88: There are stars, but ey wre not riding in the limos.
EP: When they insist on only offering you scale it says
“Wie're not going to pay you for any of your experience
or any of your profile,’
S88: If you go back ro wher we did Srreet Legal woe got
Bactidsomely peid for our work,
EP: And it's been downhill ever since,
58z cAbsolurely, Which is amazing becanse that was, wiat,
20 Years ugof
EP: Yeah, and look at that, most of that handsome pay
was in the form of a large buyout. Good money up

front, bur only a trickle on the rail end. This goes o

Eric Palarson




the real issues of the strike, new media and residual pay- Eric taies oa ihe rale of Osear Lavoy, Dop Miver's resident carmudgenn sa Comer Gas
Priedy couriery The Comesdy Nework

ments. The producer’s position is ‘we need business flex-
ibility here, so therefore we need all rights in perpetuity’
Residual payments are the only thing that allows you to
have a career in this business.

85: Why do you sary that?

EP: If you're only getting paid for the day you work,
how do you live berween that day and the next day that
you work? Not to mention that the actors make a unique
investment of their talent and abilities, which are a def
inite facror in the value-added afterlife of the producr,
and deserve a return on any profits that the project gen-
eratcs.

S8: Wi did Streer Legal ropether; this hit TV show that
meillion prople o week were watching Vau did the shew for eight
seasany, Then you were & guest on Traders and you wwere saying
‘Here we are doing this and T'im back in line. Whatever I've done
£5 not kaken fnto account,” Do you still feel the same as wben you
muade the guest spot on Traders, that your equity as a recogniz-
able person was last and were you fust bick in fine?

EP: Oh absolutely. A large part of the Canadian film and
television industry is about servicing the needs of the

American industry. In the negotiations with the produc
ers there were times when Canadian producers were put-
ting forward the notion that the indigenous industry was
the one that wasn't of any importance. The real value
was servicing the American industry and that was our
STAr system.

§8: When you first went to England, ut the beginning of your
career you didn'’t bave a lot of luck there and did stage manage-
mrent woark and stage carpentry. Why didn’t you grve up at that
Joimt? Wit mecde you think you could stilf be an actor?

EP; Well, I still hadn’t had a try at it.

§58: Soyou bad enough faith in yourself then?

EP: T was educating myself in the theatre. Early on in my
career | saw myself as a stage actor. There was some tel-
evision and film work then, but nothing like there is

today. Later, with Theatre Passe Muraille, I discovered the b : that .bd'U{’ to Z{J'U{‘ the f?-‘?fl-
thrill and connection of a more nationalistic theatre; our % i
own stories told in our own ways. Canadian theatre; the \ﬂtbff‘iﬂfiff you won .-i_ bﬂ‘i:rf
cultural equation of Canadians talking to other i \ ==

‘ the stamina to withstand

Canadians about who we were as a people. It was char-
dff HE?E rffiffffﬁﬂﬂ. 5
\ _.."’ 'f

acteristic of that time, not only in culture, but in the
A

“It is sueh a difficult business

‘I
LN

]
economy, in politics, in sports and in society.
88: Anda very optimistic outlook.
EP: Yes, we thought we were building a Canadian film
and television industry here, Today I find the apposite
has come to pass. Any way one looks ar it there is less
Canadian dramatic production now then there was
then, and ironically, more American work. The Canadian

SPRING 2008 n
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audience is swamped by the American cultural product. 1
read somewhere that the Canadian viewer is the only audi-
ence, outside of the United States, thar doesn't regard
American programming as foreign. There is far less
Canadian production now than there was back in the time
of Street Legal. A situation I'm not happy with.

8§8: Don't you think whaek bappening currently in our fndustry i
fike & bijacking of the airwaves?

EP: It is. You could argue under the Broadoast Act, as it
stands, that it definitely is. [ feel I've been so fortunare, 1
have been able to be in television shows that Canadians
watched in numbers = big numbers — and for me that’s all 1
want in life. I don't care if one American sees it, [ just want
Canadians to see it and go “Wow, do [ ever like that! What
a great laugh!” Buc primarily, 1 care desperately that
Canadians see our work. One of my darker thoughes, at
three o'clock in the morning, is that we have an audience
here that actually doesn't want to see Canadian work. Their
preferred route for national expression within television
and film is to see a Canadian go and make it in the

American system and be a big star.

n ACTRA TORONTO PERFORMERS

58: So yowr (danghter) Molly is at Concordia, studying theatre?
Harw da you feel about your offipring going off to become an actor
berself?

EP: Her younger sister Katic wants to act too, It's a very
hard way 1o make a living. But they know that. They've been
living with a guy doing it.

S8: But sher m’rw'm.u{}' seen the pleasure that you get out ﬂ_.f.f'-l‘,
atherwie the wouldn't be doing it

EP: They need to love to do it and if they love to doit, then
that's all chat marters. 1 can't make them love acting. And if
they love to do ir, 1 can't dissuade them from raking it up.
58: Norwould |

EP: My only argument is that it is such a difficulc business
that that you have to love the craft, otherwise you won't
have the stamina to withstand all the rejection, all the ups
and downs of it. You have to tell yourself, ‘I need this like
I need water.'

58: Its actually shocking that more and more little kids want to
be actors. Its not a way to get rich,

EP: No. If you'd only read People magazine or watched all

these shows on television you'd go, "Yeah, it looks easy” But
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nobody ever talks about the bone shattering fear of the next proj-
ect or shooting under challenging conditions, nobody ever talks
about the reality of the life they lead.

88: With your two girls, you still managed to pay the biffs

EP: It was touch and go at times. Bur what the hell, at my age |
can't do anything else and it’s great fun. I was at a hockey game the
other night and the lady sitting next to me said, ‘Hey, vou're that
famous guy on TV, aren't you? Then she paused and asked,
“What's your name? And thar to me is the epitome of being a
Canadian star. I have people stop and say, “What's it like to be
famous®" And then rhey ask you who you are.

58: I think thats a perfect ending Eric.

Sonja Smits is the star of several Canadian televi

sion series, including Street Legal, Tradkrs and The

T'RA Toronos Award of
Sonja is a founding member of the AC
Women's Caucus and currently serves on the
Ambassadars Council of The Redwood, a shelter
for women and children fleeing domestic
abuse. Sonja lives in Toronto with her hushand and

two children

Eric Peterson

selected credits

Film and 3
Television

Corner Gas (b Gemint Awand
This is Wonderland

Trneean I

Tasper, Texaz

Fairytales amd Pornogriply
Triceai

The Story Derly

The Moving of Sopbhia Myles

The Many Trisls of One Jane Doe
D Vine’s Egoeest

Earth

Traders

Seeping Daogs Lie

Sereet Legal iGiemin Awanti

King of Friday Night

1 heatre

Half Life

T Dishashers

The Termprest

Bay Cets Crirf

The Double Bass

The Designated Mourner
Homee Cliuld

Beard of Avon

Billy Bishap poes to War
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in Toronto 2008
Nominees

A chance for performers to celebrate their own

On Friday, February 2gth the 2008 ACTRA Awards in Toronto will be
held at the elegant Carlu theatre in the heart of the city Colin
Mochrie will host rhis prestigious event, designed ro celebrate the
artistic achievements of our local ACTRA community. On the
night, three juricd ACTRA Awards will be presented in the
categories  of Ouestanding  Voice Performance,
Outstanding Female Performance and Qurstanding
Male Performance. The performers listed in the fol-
lowing pages arc the praiseworthy nominees for

each eategory

ACTR ORONTO



The ACTRA Awards in Toronto 2008 Nominees
ACTRA Award for Outstanding Performance — Voice

Stacey DePass
Ruby Gloom

Stacey has had the immense
pleasure and privilege of
being able to do whar she
lowves to do on s regular basis.
In acddition to having voiced
hundreds of televiston ancd
racio commercials, her great-
es1 thrills come from creat-
ing characrers in the carvoon
world where she can really
phay:

Currencly she lends her voice
to recurming roles on 6 Téer,
Rty Croons, Captain Flaming,
CGrertld MeBoswe Boing, My
Froemd Rabbsr, Spider Riders
and Hurry and bis Bucketfod of
Dimoganrs,  She  replaced
Alicta Silverstone in the citle
role of Hesefiee and has
enjoved a myriad af roles on
MTV's Undergrads, CBC
Wihaas fr's Litre Befug Afowe, Ot
Tob Jack, Powerstows, Atowic
Betry and Bescwe Heroes.

After having been the voice
of the Life Network for over
five years, she is now the
voice of Disney Plavhouse
Cansda. Stncey i excited for
all the new opportunities
and challenges 1o come.
Sracey lives in Toronto with
her talented actor and writer
husbund, Jeremy Harris.

Peter Keleghan
Ruby Gloom

Born and raised in Montreal,
Pever studied scting ar fohn
Abbote Collepe and Concordia
University He then concen-

rrated on classical chearre
with a diploma from The
London Academy of Music
and Diramatic Are in England
and o degree from York
University in Toroata.

Peter is a rwelve time
Geminl Award nominee and
a fourtime winner in the
category of Best Perfor
mange in o Comedy Program
or Series for his roles as the
self absorbed Jim Walcott in
The Neweorown ol as the van
and vociferous Alan Roy in
Ml Ie Cormadlie. A busy vedee
over arcist, Peter can be
heard on dorens of rudio
commercials and in anima-

tion series natiomwinde,

In March zoo7, he shor a
piloe for NEC called Hudmenr
Clesr, his fourth US, pilot
not to be picked up, & mes
sage he is sure means: stay in
Canala,

Perer has been a licensed pri-
vare pilot since ro76 and cur
rently resides in Torono with
his partner Leah Pinsent.

Julie Lemieux
Magi-Nation
Julie Lemicux’s voice work
earcer began in 1992 with the
part of Rupernt Bear in the
animated serics Rupert. An
ACTRA member for 10
years, Julie's work includes a
wide range of commercials,
documentaries  and  more
than 75 animated projects.

Julie halds a BEA in Theatee
Performance from Concordia
University and an MFA in
Theatre Performance from
York Universiny:

“With such an incredible
wealth of talent in Torant, |
am humbled and honoured
to be nominated for this
award,” says Jubie,

Some of Julie's recent credits
include Hasytoww Mysterder,
Clarg Invarion, Spliced, Magi-
Nurtium, Te Winmblers, Wordd of
Dygest and Hakugaw Brawlers,

Adrian Truss
Ruby Gloom

Actrian Trus's eclectic carcer
has included live perform-
ances with Sccond City and
episodes of SCTV. He
helped form the infumous
improv troupe  Hluserated
Men which roured Naorth
America amd staged a highly
successful | production of
Wiritimg for Grodet at CanStage.
Truined at Ryerson Theatre
School, Adnan has wntten
amd directed several stage
plays including Dhregonbead,
Retribution and Tde of the
On being nominated for an
ACTRA Award Adrian said,
“Having been inscrumenral
in getting this particular
awsrd off the ground, | feel a
ltle sheepish receiving a
swecond nomination. How-
ever, you can easily get rid of
mie by simply giving me the
awaril. Then | can move on
o creating an avward for red-
haired actors over 0.7

In voice, Adrian has per
formed original roles in
many  popular  animated
seres  including  Hob and
Margaret, Michief City and
the Emmy’ Award-winning
Radfie Palie (i,

Matt Watis
Canadia 2056

Mart began working in the
industry at 17 as a writer and

a stand-up comedian. He
15 best known for his waork
plaving ‘Matt” on rwo seasons
of The Newsroom on the
CBC. His other credits
include Teich Ciry, Sting &
Arrows and Chifdsraer. Mare is
also credived as being one of
the original writers for the
award winning musscal The

Direwsy Chaperons.

Regarding his nomination
Matr says, “Its an honour
and a thrill to be nominared
1 promise Il pay my dues on
rime this vear, ar least, |
promise o ry”

Mare has been working in
radio drama for the past four
vears, creating the series:
Steve, The First, Steve, The
Secowd and Cawadia 2046,
Currently, he's developing a
screenplay  with  Foundry
Films.
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The ACTRA Awards in Toronto 2008 Nominees

ACTRA Award for Outstanding Performance — Female

Kristin Booth
Young People
Fucking

Krsrin Boorh s o versatile
performer expenenced in film,
television and theatre, She
wan her first Gemini Award in
104, for her guest perform-
anee i on epiode of Kol
entitled "Spare Pares.”

O stage, Boristin joined the
prestigious Soulpepper Theare
Company in zoor, garmering
rave reviews for her portrany-
al of Olivia in Teelftl Night.
She was welcomed back o
the company in 2004 to play
the nitle role in Molnar's
[ ymepriie,

Kristin s currently starring
in the new CBC series, MIP
and can also be secn in
TNTs six parr mini-serics,
The Camgparny, oppasite Chris
O'Donnell and  Alessandro
Mavela

Twa of Kristin's most recent
works, Young People Fuecking
and Tir Beawtifid City, were
official selections of the
2007 Toronto [nternational
Film Festival,

Caroline Cave
This Beautiful
City

Caroline Cave was born and
raised in Vancowver. She is an

honours  graduare of the
Conservatory Acting Pro-
gramme at the University of
Alberta and ar the Roval
MNational Theatre studio in
London, England.

Caroline worked in thoatres
all over Western Canmda
before joining the acting
company at the Shaw Festival
in ipoi She has lived in
Taronto since, and has bal-
anced her thearre career
with seme equally acclaimed
wark in the film indusery:
Caroline’s work in T Syringe
Tree garnered her the 2006
Jessie Award and 2004 Dora
Award for Ouestanding Per-
formance by a Femabe in che
Lead Rale.

Some of her recent credits
include, The L Werd, Stargate:
Atlansis, Six  Figwres  and

Rei reareisr.

n ACTRA TOROMNTO PERFORMERS

Allegra Fulton
Loonie

Allegra Fulton is one of
Canada’s most celebrared
actors, Born to two writers
her childhood vears were
shared berween her birthe
Canada,

place  Toronto,

Barcelona,  Spain,  and
Svidney, Australia, She has
been working professsonally
since the age of 11 and her
career hos inchuded work in
Enrope, the US. and Canacda
jparnering  auEmeries wwards

and extensive critical praise.

Ecpeally ar home in new plavs
or classical theatre, she was
recently seen ar the Scratford
Festival of Canada plaving
Penelope in The Clfyuey and
Adriana in the festival's
2ooth Shakespearcan prodiec
tion, The Comedy of Errors, In
w07 the Nanonal  Ars
Centre of Canada remaounted
her Dora Award winning
performance of her acclaime
ed one woman show Friole K
which carned her a Capital
Critics Cercle Award for Best
Actor and i Edmonton a
Sterling Award nominaton
for bese production.

Some of Allegra’s recent
credits include Choly, Show
Me. Puppets Whe Kill, and
My Uwelfe Nawy and Ober
Irberited Disasters,

Mayko Nguyen
ReGenesis

Baorn in Halifax and raised in
Vancowver, Mavko Ngoven
attended the University of
British Columbia where she
studicd theatre briefly before
moving to Toronto in 2002,
Since then Alayko has
worked primarily in Alm and
tebevision. She has been a
serics regular on ReGemerfs
since it began filming in 2003
and currently she’s back in
the role of Goth Girl in the
Showcase comedy Rewtae
Goalie. Both shows carned
her a Greming Award nomina-
tion in 2007 in the category
of Best Supporting Actress
for  ReGemers  and  Best
Ensemble Cast in Rewtoa
Croulic.,

Some of Mayko's other film
credits include Thk, Wy 1
Lipatick  ro my
Mastectomy,
Refarive Chaos, Mavko's per-
formance intercsts include

Ware

Priweess  and

physical theatre, and she
recently had the opportunicy
o study clown with John
Turner of Alump and Swoot,
Mayko &5 exrremely hon-
oured o be nominaned for a
2008 ACTHRA Award,

Kate Trotter
The Jane Show

Kate was born in Toronmo,

but grew up on Lake Simcoe,
north of Toronto, She earneed
her BLA in film and pavehal-
ogy from Brock University in
St Cathrines, Chtario. Kare
dabbled in theatre arts dur-
ing her university vears and
went on to study at the presti-
ginrs. Marional Theatre School

Kute goe an carly start on tele
vision when she plaved the
role of R.H. Thomson's -
vearold gilfriend in Ralph
Thomas" TV maovie Tyler.
Mow she hax over §o screen
credits to her name, inchad-
ing her Gemini Awasd win-
ning performance on Biwe
Muriler.

Kare says "U'm rhrilled and
hopoured 1o have recelved
this nomination and 1'm con-
stantly reminded jusr how
privileged 1 am to be a
Canndian sceress.”

Kare plaved the only slightly
deranged,  and  cermainly
intense, Srella for two wone
derful seasons of The T
Sho for Global TV, She has
recently
pi!ﬂi s, The Dlarl Room and
The City Next Doar, Currently

she can be secn in 3 recurning

compleed  twao

rode in HBOYs popular serics
TH Me Ton Love e,



David Fox
Across

the River to
Motor City

In the early 7o' David was a

part of the vital Toronto col-
lective theatre movement at
Theatre Passe Muraille.
Now, in his 36th year as a
professional sctor David has
been nominated ning vmes
for stage moles across the
country and has won &
Sterling Award for  Paul
Quarrington’s The [roeation
of Poetry, a Mermt Award for
Michael Cook's Fecebi Wik
and a Dora for Michael
Healey's Dinruwer Hoy.

On his pomination David
savs, *1 initially rurned down
the audition for Aorass the
River to Motar City because |
wanted to devore time to my
kitchen renovations. It was a
tough choice because the
concept and the writing were
so fine. Thankfully another
apportunity
itself”

presented

Some of David's recent work
inchades  Dwe  Sowrh, The
Eleventh Hone  Thiv i
Wandberdand and Puppess Who
KAl

David will soon appear in
Hzo: Trojun Horse and recent
Iy shot the pilot The Rom
James Showwr,

Jack Knight
Loonie

Jack Knight joined the ranks
of ACTRA at the age of nine
and was immediately hooked
after he landed a recurring
rofe in the Showtime series
Sereet Tinee. Mentored by the
show's stars, Rob Morrow,
Michelle Nolden  and
Christopher Balton. Jack
developed skills and insight
thar would garner him a lead
in the film, Some Things Tt
Stay plaving son to Albertn
Whatson and brother o
Katie Boland and real life
sister Tatum Knighr. Jack
has appeared in numerous
TV shows, including Syeer i
Fadl, with his younger broth-
er Matthew Knight, and
more recently in the AXE
drama Teweh the Top of the
Workid with Kate
Greenhoose and  Bruce
Camphbell. In this true story
Jack faced che challenging
task of portraving a voung
b teen, Erik Weinhenmenver,
whao went on o become the
first blind climber o summit
Everest.

Jack shares the spothight ar
home with two actor siblings
and aspires to build a lifclong
career in this business.

The ACTRA Awards in Toronto 2008 Nominees
ACTRA Award for Outstanding Performance — Male

Joe Pingue
The Answer
Key

Barn and rassed in Niagara

Falls, JDI.‘ Pingue began act-
ing in themer as a teen. He

went on o graduate from
the York University theatre

program.

Joe's list of flm credits
include Citizen Duane, The
Beendock Saints, The High-
wayman, and the shore film
Lee for which he earned
nominations from both the
wood ACTRA Awards in
Toronto and the Canadian
Comedy Awards. On televi-
sian Jo¢ is currently pare of
the Gemini nominared cast
of Rent-a-Croalie and can be
seen plaving the down and
out comedian Dl Sherman
in the series Aorogy The Rever
To Mater City, In 1004 Joo
ook on the role of Momo in
the CBC mini-series I Dwuee
Camaridese.

Recently Joe completed film-
iy an adaptation af the novel
Riindners with  Rhombus
Media and began his work on
the Universal Pictures sci-fi
tale The Repacsession Aamba,

This winter Joe will direct
his second shorr film, Chilf &
Cheere, which he co-wrote
with Sean Moore and is
being produced by Kerry
Young,

Aaron Poole
This Beautiful
City

As graduate of George
Brown Theatre  School
Aaron Poale quickly discov
ered what the Canadian film
scene was like. His first
break was in an epbode of
the X-Filer which guest
starred Giovanni Ribisi and
Jack Black. He plaved the
role  of ‘Bystander’. Srill,
Aaron chose to keep ar it,
balancing  his  thearrical
training with betng a young
dad to a new daughter and
delving deeper into the indic
film scene.

Residing in Toronte's Ken-
sington  Marker, he's the
proverbial man-abour-town.
Mo doube this had a part in
his interest in Thvs Beuriful
City, a cultural clash of the
hip elite and the down-and-
ot b Toronbo's Queen West
fringe. Premiering ac the
Toroneo Internation Film
Festival, Aaron not only
nailed his cracked-out char-
wcrer, Johnny, to rave reviews

bt also stepped wp as a pro-

thecer on the project.

Al in all everything is coming
together, shways a daily strg-
Ele for truth, alwavs a new can
of tuna (sometimes bought an
credid,. He sull gets bad
scripes 1o trodge through, but
these days there are more and
mare excellent ones to disap-

s into,

Michael Riley
St. Urbain’s
Horseman

Upon graduating from the
prestigious Narional Theatre
School of Canada in 1984,
Michael Riley wuorked con-
stantly at most of the major
theatres in Toronto, Wichin
#ix years, he was nominated
for o Dara Award for Best
Actor four times.

Michael
Gemini award winner. His
first win came in 1996 for his
work on the TV movie The
Helsinki Roccamatios, Later
Michael won consccutive
Gemin awards for his role as
Brete Parker in 1999 and
2000 in the series Pouer
Py, as well as winning a
Gemini in 2003 for his work

on The Interrogation of
Michae! Crowe. Fimally in

tx a five time

200 Michael wan his most
recent Gemini for the role of
Elict Sacks, a lawyer, in Thir
1 Winaerfamad.

When asked aboutr  his
ACTRA Award nomination
Michael sasd, “The real hon
our in being nominated is
knowing that your peers
respected your performance
enough m submit vou in the
firse place.”

Michael resides in Brooklin,
Omtano with his doughrer
Dylan.
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Tired of waiting for the phone to ring? Looking to be in

How low budget filmmaking

charge of your own destiny? Does the title of Producer grab
can pul_ yﬁu ln tl'lC you? Then you've reached The TIPping Point,

The Toronto Indie Production (TTP) guidelines were estab-

{'1 1 rec tﬂ]'?S Chﬂi_[' lished by ACTRA Toranto, in association with the Canadian

Film and Television Production Association (CFTPAD, in

- 2002 to invest in and further develop an independent film

b.‘f David f}Pﬂrl'I]W industry in the Greater Toronto Region. To date almost 300

films have been produced under TIF, including 56 features.

These are films that, excepr for the generous support of

ACTRA Toronto's membership, would likely not have had

the financing necessary to be produced.

ACTRA member/producers Steve Adams and Alison
Reid are just finishing post-production work on their TIP
fearure, Makine Babres. It's a comedy about the first two
women in the world to give birth to babies with two biolog-
ical mothers and no facher. It grew out of anorher TIP proj-
ect, a shore called Succubus. “We applied to shoot under TIP
because we wanted professional actors bur had a limired
budger,” says Adams “and we were really impressed with the
calibre of actor that came ourt ro audition. We ended up with

an excellent cast.”

n ACTRA TONCANTO PERFORMERS




The investment actors make in a TIP production takes
place in the form of a rate reduction. TPA rates are reduced
by as much as 85%, allowing qualifying filmmakers to cast
professional union actors. To compensate for this frontend
rate recuction the cast shares in 1.6% of Distributors Gross
Revenue (DGR) beginning on the anmiversary of the film's

premiere.

In Movember of 2005 ACTRA member Yaval Daniel and
1 embarked on the production of oor firse feature, feddy
bear, a psychological drama in which everyman Ben Corisky
searches for answers in the mind of a monster, himselE We
welcomed the structure TIP provided us during the pre-
production phase. *Preparing for our first meeting made us
really consider our script, shooting schedule, minor issues
and budger,” says Dianiel. “He had concerns about the num-
ber of piages we expected to shoot on one particular day, so

we revisited our schedule and added a day”

Tasso Lakas is ACTRA Toronte's TIP Coordinator, He is
the gatekeeper who ensures thar projects qualifying o be
produced under TIP meric member investment. His coun-
sel springs from a sound knowledge of film and an unmatch-
able resume. Throughout his carcer Tasso has been a Senior
Development Officer ac Telefilm Canada, a literary agenr,
an ACTRA Steward and was in charge of comedy talent
development for the CBC in the late 19705, He was also an
ACTRA member from 1979 to 1990, As TIP Coordinator
“Tasso goes over each application in detail ensuring thar pro-
posed budgets, filming strategies, locations and postpro-
duction requirements meet the demands of the scripr and
af the TPA. He often sends would-be producers back to the
drawing board to address issues that mighe stand berween
them and a completed production.

Maii Baram and A.0. Reéd (n the TIP (ilm Making Sablar. Poon: e e

Member and producer Brigitte Kingsley and her direc
tor, Andrew Cymek, finished their first feature, Durk
Rising, last summer. The film follows Landy Cannon as his
dream of reconciliation with his ex-fiancée rurns into a
blood soaked nightmare when he is forced to take up a new
carcer as a demon-hunting action hero. TIP allowed
Kingsley “to learn through our first feature while enjoying

all the benefits of an ACTRA production.”

There are a lot of rules and guidelines to observe when you
decide to praduce under TIE This is because, beyond mem-
ber investment, TTH is ltr:hign:_'d to be a training ground for
emerging creators. The people behind TIP projects are
often firse time producers, writers and directors. They may
employ first time production managers, assistant directors
and direcror's of phorography. ACTRA wants these future
indusery professionals to learn step-by-step how to produce
under the Independent Production Agreement (IPA). This
is why Tasso goes ro such lengths to see that everything is

in order before he signs off on a project.

The process ensures thae TIP productions are actually com-
pleted and thar they receive some form of public display,
broadease or distribution; Since the budgets are low and the
productions truly independent, a copy of the completed
production, and the opportunity to have it seen by people
in the larger film industry, may be the only return on invest
ment an actor receives. ACTRA reserves the right to audi
TIP praductions to confirm that they have been produced
within the guidelines, Punishment for breaking the rules,
say shooting past the maximum 12 hour day, means produc-
tion pays the full TPA rare plus overtime to every cast mem:
ber shooting that day. It can get expensive. “Luckily,” says

Tasso, “we haven't had to discipline many productions.”

Brigltte Kingaley thruatens Julia Schasider with a knble in Dark Rislng,
u heafure-bengih TIP prodaction, Frem Rates Ladwy
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“TIP was essential to aurgfﬁfﬂig

to where we re at now. It allowed
us to see our idea more fully realized
and to get the story told.”

“Have you ever heard of E & O, CAVCO, Her
itage Declarations or 10 out of 10? Do you
know how to finalize a budget, apply for GST
rebates, qualify for tax credits, seek out dis-

tributors or apply to festivals? Me neither”

That's why each TIP producer must find a
mentor, an experienced producer to help
them through the business end of making
their film. Kingsley was fortunate to have
Mihkel Harilaid of Black Wik as her mentor
and Executive Producer on Dark Rising. This
is Mihkel's third rime as Executive Producer
ona TIP film, His other TTP films are Haw &
Cheese, starring Mike Beaver and Jason
Jones, and Phif the Afien, written, direcred by
and starring Rob Stefaniuk. Kingslev says,
“Mihkel took me under his wing and led me
through the paperwork details and the day-
to~day financials, making sure everything was
ready for distribution and delivery. 1 found

the mentoring invaluable.”

The immediate upside for actors in TIP pro-
ductions is that the cast is 100% ACTRA.
Lead and large principal roles are often of-
fered to members who have been overlooked
for such roles in the conventional marker
place. Some member writer/producers have
even taken the opportunity to create their
own dream role from the ground up or to ex-
plore a character for which others might have

considered them an unusual choice.

And TIP opportunities have led wo indusery

recognition,

The Truth About Head, a shore starring Bruce
Hunter, won three awards ar Cannes and
five ather international awards. Leo, another
short subject production, garnered a 2005
ACTRA Toronto Award of Excellence

nomination in the category of Best Male

Mogan Fahleabock and Angela Vil siar in Making Babies 3z
the Tirst womon s the world fo give birth te childeen with
two Binlzgical molhers.

Plasier dlan Yol
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Brigithe Kingsley in Dark Aising. The actress did mare than just perdarm in (b (iim, e was absa @ producer. Prots Aatisl Loy

Performance for Joe Pingue. 2005's Chobe was nominated
for the Best Live Action Short Genie Award. Every year since
its inceprion at least six TIP films have premiered ac the

Toronte International Film Fescival (TTFF).

Feature films and dramatic shorts are eligible for TTR Pilots
are not, However, a few short subjects have gone on to be
series, the most notable examples was developed from Kink
i My Hair, 8 one hour comedic drama produced by Damion

Nurse and ACTRA member Tonya Lee Williams., It was

based on the hit play of the same name and has now mor
phed into the new hit series 'da Kink fn My Hair airing on
Global. Nurse says thar, “TTP was essential to our getring to
where we're at now: It allowed us to see our idea more fully
realized and to ger the story told, ACTRA and Vision TV
were strong supporters of diversity when they facilitared the

one hour.” ACTRA members trey anthony and Ngozi
Paul, who created and starred in the TIP version af Kink in
sy Hlair, now star in the series and are also the show’s Exec

utive Producers,

Since completing fedidy fear, Danicl and 1 have submitted our
film to more than 25 festivals. We're also seeking Canadian
and international distribution, applying to the Canadian
Audio-Visual Certification Office (CAVCO), applying for Er
rors and Omissions Insurance (E&O), submitting our GST
information and considering marketing strategies, but

mostly we're keeping our fingers crossed. We learned a lot
producing our first feature under the warchful eyves of TIP
and our ACTRA Steward. And we're putting what we learned
to good use on our

Luke Huriﬁr.h and Dawia

Eparroe Bhars 3 moment

Ingether b taddy bear.
Poors TRl D

next feature, a story
about... well thac'll
have to wait until

next tme.

With 300 films in
five vears, over 2000
festival screenings,
mare than 100 awards
and counting,
ACTRA  Toronto's
TIP program s
doing its part to build the Canadian independent film in-
dustry. So, if vou have a script, you can find the TTP guide-

lines and the IPA on line ar wwwactratoronto.com. Then,
once your financing is in place and vour other ducks are in 3
row, make an appointment with Tasso and vou'll be on your
way to the sometimes thankless job of being a producer.
There's nothing like it.

David Sparrow site on ACTRA Toronto

Council. He co-wrote, coproduced and
starred in fedily beser, a TIP fearure due o be

released later this year.
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TorontoMember

Breakfast with an angel

I can't think of a better way to start
the day than with the delicious taste
of Philadelphia cream cheese. Okay,
there are a few better ways. The best
however is having breakfase with the
Canadian cream cheese angel herself,
Linda Kash. Kicking off rhe fall
member conference our very own
angel descended to the stage and 1
had the heavenly pleasure of inter
viewing my friend of 25 years.

Getting cream cheese our of the way
- she’s been the Philly spokesperson
for fourteen years with no end in
sight - we por Linda’s story. The
daughter of opera star Maureen
Forrester and virtuoso violinist the
late Eugene Kash, the business is in
Linda’s genes. With four talented sib-
lings, two of whom are also ACTRA

David Oale amd Linds Krih
o (e Fall Member Conference

members, her home was abuzz with
performance. As a teen Linda tried
singing opera and playing the violin but had a different call-

ing, comedy: After a stint with Second Ciry she leapt to tel-
evision on The Comedy Ml and for the next two decades
Linda became a fixture on TV and film,

The hour flew by on gossamer wings as Linda shared won-
drous stories of working with evervone from Steve Smith
and Christopher Guest to Mike Myers and Robin
Williams, The record crowd was blessed with Linda's
insightful perspecrives on acting, comedy; producing, writ-
ing, teaching, working in the U.S., being a working mam and
petting to a certain age in the biz. This is one cherub who
came across as a savvy businesswoman who makes the most
of her considerable talents while keeping a realistic view of

her casting possibilities.

Bottom line: Linda’s acted in scores of films, been a regular
on countless TV series both here and the US. and won a
Gemini for At the Hotel,

But when 1 deseribe her to Canadians they are always most
impressed thar 1 know the cream cheese angel. Thank
heavens for Linda Kash!

¢ David Gale
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Learning to listen

As | walked into the classroom a nervous boy

approached me, note pad in hand.

“Miss, is this Improv for Young Actors?” he asked. “Yes

it is," I told him.

“Will | have ro take notes?” Most of the class perked up

at this question. “No, not if vou don't want to,” [ said.

“Will there be any homework?” Now he had the atten-

tion of all 32 students.

“MNo, there will be absolutely no homework!" 1
announced. The room cheered. “Let’s ger this parry

starced,” 1 said.

“What is improv™ 1 asked. “Making it up on the spor.”

“Not having to learn lines.” “Saying what you want.”

Great! Not one person said being funny | liked this
group. After a simple warm up, | asked for two volun-

teers. The entire group stormed to the front.

When vou reach a group of people who all want to come
out and play, they have already demonserated the most
amazing quality, theyv're fearless. All T had o do was cul-
tivate this madness, and if you could see my garden yvou'd

know that's exactly what 1 love 1o do.

By the end of rthe two hour session, the participants
recapped whar thev'd learned; focus, say ves, eye contact
and ler someone else have a chance.

| asked them to be aware, as they are out there living
their lives, of when they're actively listening, This s the
most imporant skill an improviser can have, You can't

practice this enough.

"Sounds a lot like homework," the boy said, no longer

nervous at all. My work here was done,
* Katherine Ashby
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Keynote speech: A credit union for us all

Steve Mumford, CEO of the Creative Arts Savings &
Credic Union, was the keynote speaker ar ACTRA

Toronta's fall member conference.

Steve addressed the audience, bringing them up-to-date on
the status of the credit union's application, outlining the
benefits the fledgling institution will provide o Toronto's
entertainment industry and offering a little history about

the origin of credit unions in Canacda.

Credit unions are created with the guiding principles of
open membership, democratic member control, autonomy
and independence, member participarion, cooperation,

L'l!LlL'iﬂl.H!l .'ll][J. l'.'f]r!1l1!1.ll]i.t\' concerm,

The credit union initiative was born out of the fruseration
members felr when dealing with traditional financial bodies
that didn’t loak upon them as a demographic worth investing
in. All too often, when banks realize they are dealing with a
performing artist, the conversation is effectively finished. By
creating a credit union for entertainment professionals, the
statement that you are a performer will mark the beginning

of the conversation, not the end.

R ACTRA Tornnie member galy

t0a on sword handling
at the weapons

Tachnigue class
1=
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Darlene Covie and Jach Mewman during the Backgroond B
n ol ihe Fall Mamber Comlerence. Fwin leg Geds

Many of the services offered by traditional banking institutions
were first pioneered in the hallways of credit unions including
debit cards, open mortgages, Internet banking and registered
education savings plans, with the intention of making financial

services more convenient and Aexible for members,

Membership in the Creative Arrs Savings & Credit Union
will be open 1o ACTRA members, their families and other
professionals working in the Ontano film and television

industry.

During the question-and-answer session Steve went into
greater detail abour how members have a chance to get in
on the ground floor of the credit union by purchasing
investment shares. These shares, which are RRSP ¢ligible,
will earn interest up to 1.25% above the average five vear
GIC rate and help provide sufficient capital for the credit

union'’s first few years of operation.

In Steve’s own words, “Everyone deserves an opportunity to
achieve financial well-being, working together, cooperative-
ly, works for the good of all and giving back to our

community is a kev rationale for profitable operations.”
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Political Action

Navigating the political currents in the year ahead

by Norm MacAskill

ACTRA Toronto is active poliri-
cally on three fronts — municipal-
ly, provincially and federally and
oar 'NII!'LC Wer r]'“.' 1.";!I'IIII'IF :'."E'iil'
will need to take into account

each level of government.

Ar the municipal level, our main
concern is that Toronto secure
the world class studio facilities o
solidify our status as Canada's
primary production centre. We
need to make sure Filmporr and
the plans for Pinewood Studios
in the west end are a top priority
for the City of Toronto,

Provincially, the Liberal govern-
ment has been handed another

four vear mandate. ACTRA,

along with industry partners, including FilmOnrario, have
been lobbying for increased tax eredics for our industry, In
December we saw the results of those efforts when the gov-
ernment announced increases in the domestic rax credir,
from 30% to 35%, and the foreign service tax credi,

increased to 25% from 189,

In response to ACTRA Toronto's criticism of the Status of
Ointario's Artists Act, the former Minister of Culture insist-
ed the Act was a foundation to be built upon. ACTRA
Toronto is meeting with the new Minister, Aileen Carroll, a
newly elected MPP from Barrie with extensive experience
as an MP at the federal level, to find a way to make these

statements more than just convenient election promises,

Oin the federal scene, ACTRA Torante works closely with
ACTRA National to ensure our issues are noticed by the
public and politicians alike. On November 5 of last year,
ACTRA Toronto wok three bus loads of members to
Ottawa, demonstrating outside the convention of the
Cs

our message; Canadian broadeasters have a responsibiliry o

adian Association of Broadeasters in order to promore

show Canadian stories! Julie Stewart, whose popular
series Cold Squad was cancelled and replaced by a copycar
American show, Robb Wells of the Thailer Fark Boys and

Above, lef: Toranis member Ted Alserion shews the Hag, Belpiag b2 reming CAR Selagates
Il the issue of mainiaining Canadian culural sovereignly ksa®l gaing away,
Phoiec Chng Faufiner

Eric Peterson, this vear's winner of ACTRA Toronto's
Award of Excellence, all made speeches that rallied che

hundreds in attendance,

This demonstration was just one volley in a campaign lead-
ing up to the day the broadcasters apply to have their licens-
es renewed by the CRTC. We will insist thar the CRTC
stop playing loose with the rules and demand more
Canadian content in return for the use of public airwaves,
We will continue to work toward changes to the CRTC's
disastrous 1999 relevision policy, which has broughe us crip-
pling reductions in the amount of Canadian drama we see

on Canadian television screens.

Wi have a lot of work ahesd of us. Bur we won't be doing
this alone. ACTRA has been building working coalitions ro
help accomplish our goals. Our Straregic Alliance partners,
the United Steelworkers, are there when we call, Alongside
other industry unions and guilds, as well as producers and
agents, we work with FilmOntario promoting many of our

provincial imitiatives.

And finally, we can't do it without the support of all our
ACTRA members. Our demonstration in Ottawa was an
important day —a day of brotherfsiscerhood and solidaricy -
a day of standing up to be counted and making our voices
heard. Thar’s what you can give back to your union, to your

fellow Fu_'rforml;'r\ and to Canada.

Norm MacAskill is an Organizer with ACTRA Toronto. He can be
reached ot nmacaskill@actratoronto,com

Taborah Jobnson, Julie Stewart and Aobb Welis, o the recent CAB demonsiration,
insisting Camada's broadcasiers take on Iheir respansibility o showing mave Canadian slories.

hom Ches Fouling
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Petar Kelaghan ddresses Ihe debegates af the OFL
cominndion in Taranta,
Phatn Ches Faeslons

ACTAA Torenlo members jolned the WGE az pard of an

Istornatiomal Day of Suppan fer sirking writers
Pzt Chniy Fafurgr

Thee ACTRA Torenio Diversity Commities meats with
mombers of ke [ocal Asian Him community.
Phatn. Joarma Basnel

n ACTRA TORONTO PERFORMERS

ACTRA Toronto takes a stand at OFL convention

ACTRA Toronto member Peter Keleghan introduced the comop film Finterlend What's
Whar with a speech at the recent Ontario Federation of Labour (OFL) convention in
Toronto. The film was a collaboration between Peter and Toronto members Gordon
Pinsent and Leo Petrus. Peter's speech focused on the urgent need to develop domes-
tic film and refevision production within Canada. The video, which spoofs the classic
Hinterland Whas Who nature segments, uses a tongue-in-check approach to illustrate the
way Canadian culture is threatened by American media conglomerates. When the screen-
ing was finished ACTRA Toronto President Karl Pruner introduced 8 motion from the
floar asking the convention to issue a statement in support of the striking Writers Guild
of America. After a standing ovation from the gathered delegates the motion was unani-
mously endorsed. The Himterfand Whatt What video can be viewed at:
www.youtube.com/user/ ACTRAToronto,

WGC demonstrates in solidarity with American scribes

On November 28 the Writers Guild of Canada demonstrated outside the Sony Centre as
part of an International Dy of Support for the striking Writers Guild of America.
Supporters from other unions, including ACTRA Toronto and the Canadian Media Guild,
picketed outside the Centre for several hours cheering and chanring slogans, At the tme
of the demonstration the WG A had been on serike for over four weeks, unable to come to
an agreement with the Alliance of Motion Picture and Television Producers (AMPTF on
a number of subjects, including payment for work distribured digirally and other new
meclia issues. Many of the reasons that led to the WGA strike were also imporrant issues
in ACTRA's decision vo go on strike last winrer.

Community initiatives:

11th Annual Toronto Reel Asian Film Festival

The ACTRA Torento Diversity Committee is in the process of reaching out to the vari-
ous local film communities. During the 1th Annual Toronto Reel Asian Film Festival
members of the Diversicy Committee participated in a roundeable discussion with the
Asian film communiry, including filmmakers, actors, producers and representatives of the
press, in the hopes of engaging in a dialogue that would enlighten and inform both parties,
During the discussion a number of filmmakers expressed how grareful they were to be
warking with professional actors from ACTRA Toronto and how their productions had
bencfited from accessing the TIP program. The Diversity Committee explained thar while
there are many non-union productions, our approach to the industry was not about focus-
ing on a single production but delivering on an overall approach thar enshrined the pro-
tection of all our performers. As a stepping stone to greater things the mecring was a pro-
ductive first step and will be followed by information sessions on ACTRA Toronto pro-
grams for both our members and those of various Diversity communities.



National Commercial Agreement negotiations update

The Narional Commercial Agreement is a significant source of income for our members,
and most of the work under this agreement is shot here in Toronto. ACTRA's negoriating
team was approached by the other party’s negotiating team early last spring. We agreed to
a 3% increase to our minimum fees, an additional 1% increase to Insurance and Retirement
and to roll over the contract for one additional year. We also agreed to look at alternative
ways to fraditional bargaining when negotiaring a new agreement, Boch reams have now
been trained in Interest Based Bargaining. This process, we hope, will derive better solu-
tions to improve our agreement in concert with all parties concerned. In this expanding
world of digital broadcasting and new media and a changing advertising environment the
key issucs we face are use fees, the scope of the agreement, its competitiveness, and
improvements to working conditions. The goal of the current round of negotiations is 1o
creare a healchier environment and a robuse commereial production indusery. Negotiations

began in January and we hope to have a new agreement in place by June 2008,
* Henther Allin

ACTRA Toronto credit union is ready and waiting

The Creative Arts Savings & Credit Union is ready to procecd with the next stage of its
development. Currently, the credit union's application is on file with provincial regularors
andd we are awaiting their pending decision. In the meantime the credit union’s business
plan, regarding our investment share offering, is being reviewed by the Financial Services
Commission of Ontario (FSCO). We have developed a detailed marketing plan to promote
the sale of 2.5 million dollars in invescment shares o raise the credic union's inivial capiral,
These shares, which will be RESP eligible, can carn inrerest up to 1.25% above the average
five vear GIC rate and will help provide sufficient funds for the credit union's firse few
vears of operation, We are continuing to work closely with FSCO o win the approvals we
need o begin selling shares as soon as possible. For more information abour other impor-
tant developments in the Creative Arts Savings & Credit Union please visit our website at
www.ereativeartscu.com.

ACTRA Toronto member wins director’s chair at WIDC 2008

ACTRA Toronto member, Karen Hines has earned a WIDC 2008 director's chair
through a national jury sclection process. The Woamen fn Directers Chatr workshop is led
this year by Emmy” Award winning director Donna Deiteh (Desert Heares, NYPD Blue,
Baues). The WIDC program rakes eight mid-career women directors through an intensive
seript-tocscreen development process where the focus is on developing the skills and
ralents of these women storyeellers along with new original ficrion stories for screen. The
first phase of the program, the Story Incubation Module (SIM) was completed in
December and in January Karen returned for the Production phase of the program where
she had the opportunity to work with ACTRA members from across the country, as well
as [ATSE and DGC erew, at the world renowned Banff Centre in Alberta. For more
information about the program contace WI1DC Producer, Carol Whiteman ar;
carol@ereativewomenworkshops.com or toll free 1-877-913-0747.

b
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anditead the lerter from Pirate, u local engager,
:'t,':h rring their commirment o wsing profes-
sional talent and standing by the ideals of the
Mational Commercial Agreement.
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Webster Calterwood en The Limelighlers, a
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Your 2008 - 2009 ACTRA Tarsnlg Comnedl
o1 |meir férst oificial meating.
Prosz: Chris Faafines
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The Limelighters

It's fun to give credit where credir is due, so bravo to Global Television for supporting and
airing David Hansen's fourpart documentary series The Limefighters. The show which
celebrates the lives of senior Canadian arvists living at the Performing Arts Lodge (PAL)
in Toronto, aired Thursday nights throughout January, It was wonderful to see the passion
with which these Canadian treasures shared their experiences of vesterday and it was
thrilling ro see thar some are still performing today. Says Hansen, “It's almost like per
formers and artists in general have a fountain of vouth in the basement . . . the g5-vear-olds
are completely lucid and theyv're all living like they're 40." Let's hope for more of this kind
of ‘star system’ programming from Canadian broadeasters in the future.

* David Sparrow

The Actors’ Fund of Canada: 50 years of support

The Actors' Fund of Canada celebrates its soth anniversary in 2008, aiming to be more
respected, connected and supported than ever before with a year-long awareness and
fundraising campaign. The Fund provides short-term emergency financial aid to enter
tainment industry professionals working in theatre, film and TV, music and dance, Actors’
Fund Executive Director David Hope says that ACTRA Toronto members will see and
hear a lor more about the Fund during 2008 and urges performers to put the Actors’ Fund
first on their list when making charitable donarions. Hope adds, *Our message to ACTRA
Toronto members is: support the charity that supports vou — make the Actors’ Fund your
charity of choice.” Performers, creators, technical staff and other production members can
apply for help from the Actars’ Fund, which delivers over $400,000 in rent payments, gro-
cery money, utility payments and other basic living expenses to clients annually and has
provided over $3 million in emergency financial aid in the last 10 years. For more infor
marion on the Fund's soth anniversary, or to make a donation, call (416) 975-0304 or visit
www.actorsfund.ca,

Meet ACTRA Toronto’s new Councillors

The voring is over, the ballots counted and the results are in. The fall clection has brought
some new faces into the folds of the ACTRA Toronto Council. The 24 councillors serve
as the elected representatives of our 1,000 members for a twovear term. The outgoing
council passed the baton to their incoming brethren ar a recent meeting. The two groups
of councillors discussed industry issues and examined a number of importane priorities
they fele chat council should devore their time to over their coming term in office. With
an ambitious and challenging agenda ahead of them we're fortunare thae all our councillors
are armed with the energy and determination necessary o get the job done. Your 2008§-
2009 ACTRA Toronto councillors are Heather Allin, Joanna Bennett, Wendy
Crewson, Ferne Downey, Dom Fiore, David Gale, Lyn Mason Green, Richard
Hardacre, Art Hindle, Karen Ivany, Taborah Johnson, Don Lamoreox, Jani
Lauzon, Steve Lucescu, Lynn MacKenzie, David Macniven, John Nelles, Jack
Newman, Karl Pruner, Wayne Robson, Austin Schatz, Stephen Graham
Simpson, David Sparrow and Theresa Tova. Congrarulations to the winners and
thank you ro all candidares for putting cheir names up for consideration.
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Toronto Green Screen Initiative

There is a new alliance of film industry guilds, unions, service providers and producers

coming rogether to kick starr a plan to green Toronto’s Film & TV industry ACTRA

Toeronto is one of the Founding Members. Six months of work has resulred in a seccessful & 4
coalition with a detailed plan, which has secured the financial backing of S400,000 over . =
rwo years from the Onrario Media Development Corporation (OMDC), The arganization

will ereate and develop a system of policies and procedures o assist the greening of pro-
ductions shooting here, The Green Screen Initiative includes generating a derailed book
of best practice uses; specifically rargered educational workshops, and a certification pro-

gram which is the first in Canada. Greening Toronte’s industry will show ACTRA Toronto

as a leader in environmental innovation. The city will become even more competitive a i ]
amongst the world's film stages. a D>
* Heather Allin A y

Tax credit increase to boost local production

Members of the Onrario film and celevision indusory received some good news in December
as the provincial government made significant increases to its domestic and foreign serv-
fee rax credirs, The basic domestic tax credit will rise to 35% from a rate of 30% while the
foreign service tax credit is set to increase to 25%, up from the previous 18%, This wel-
come news will create more jobs in an industry already struggling under the weighe of a
runiway Canadian dollar and will reinvigorare the local production scene. Local filmmak-
ers will greatly benefit from this change, hopefully encouraging homegrown praduc-
tion showcasing Canadian stories and starring Canadian performers. The increase to the
Ontario Alm and television tax credic also allows Toronte to be even more competitive in
comparison to the incentives offered by other jurisdicrions, and in combination with other
local initiatives, it will place the city in a position to attract more global export work.

More Canada on TV!

ACTRA members from across Ontario and Quebec descended on Ottawa November 5 to
rell the Canadian Associarion of Broadeasters (CAB) they needed o develop and broad-
cast more Canadian-made television. Chanting "More Canada on TV" demonstrators
marched in front of the convention’s headquarters ar the Westin hotel handing out leaflers
to passing pedestrians and motorists. Later in the afternoon a crowd gathered to hear fiery
speeches from Robb Wells, Julie Stewart, Eric Peterson, ACTRA National President
Richard Hardacre and ACTRA Toronto President Karl Prouner as they lie into
Canada's broadcasters for their failure to protect Canadian culture by airing Canadian sto-
ries, The demonstration also arcracted support from political circles and was atrended by
Paul Dewar, NDP MP for Octawa Centre, and Thomas Muleair, the newly elecred
NDP MP for Outremont. Members of ACTRAS strategic alliance partner, the Unired
Steelworkers, also attended the event led by their National Director Ken Neumann.
For more details abour our CAB demonstration please visit
www.actratoronto.com'home/cad_or.heml

ACTRA Tosoain member Wilbest Headley prepares o
demonsiraie abeut the seed lor more Canadian programming on

Bt Sirwaves, oty Chem Feshing
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ACTRA Toronto Counci

WHO

PRESIDENT Karl Pruser (1,2) kpruner@sctrasaronto.com

PAST PRESIDENT, ACTHRA'S NATIONAL PRESIDENT Richard Flasdscre (20 rhardacro sotraca
VICE-PRESIDENT, FINANCE Austen Schare G20 aschat s councilactratommamo.osn, oo oo
VICE-PRESIDENT, EXTERNAL AFFAIRS [ Hearher Allin (120 hallin® council scrranomsatocom, car. b
VICE-PRESIDENT, INTERNALAFFAIRS Therewa Tova (b rove@ actratomano.com, ot 6604
VICE-FPRESIDENT, COMMUNICATIONS Lyn Massn Gireen U_2) lgrecn® council sormatommam. com, e, Sy
VICE-PRESIDENT, MEMBER SERVICES [huviel Sparrow (1,30 deparmowd council actrtomnto.com
EXECUTIVE MEMBER-AT-LARGE [Ravial Gale (1,2) dpgabe8 ol scrrammn o oom

Joanna Bennett (2} jhenneted counil acrrarormmtoonm
Wendy Crewson (2 werewert coaim i scarata e b com
Ferne Doy 1.2 filowneyE cosncil acoraronomn.gem
Dam Fhwee 20 clflise@ oo iLact patairnngio goim

Art Himdle (2) shiniBe@ comncil actratorongo com

Karesn lvany (2] kivand council aceratosanie,onem
Taborah Johmson (21 rjohmaed! council scomatorats com
Dham Laaworenn (2h el A vl v
JInI Lamzon {123 jlausse® sorratoron e com

Sreve Lucescn (1) sluceeul scoramnpnin com

Lynn MacKenzie (1) Imackenzied council acorpsmmm.com
David Maenbven (1,2 dmacnvent counclscertonmmingnm
John Nelles {020 jnelles® cowncil acoratoeonm.oom

Jnek Mewmmam L2h jnewman oomneil sovmsarmpecnm
Wayne Roibrson (20 wonbeaer ooancil scmrasoronis com
Suephen Graham Stmpaon b enochined mogers com

Bagenal i - ACTHA, Mativnal Cosneilior, & AUTRA Tommes s lhee
Sh Adrrh, App bee Chade sibrrh@ soaratoromee cont, oxt, i

Peter Lukashel, Apprentice Vice- Chair plukashe ¥ actrsmomnnocom

Baolbs Grame, Appreatice Seerstary Dgtant@ actrapomontio.com

Edl Prytula, Additional Bockground Perfermer Chair cprvrulad sceramormniocan, oxr, 0420
Paud Awthany, Additlons] Backgroamd Performer Viee- Chabe pantlbom®acssatmmmto com
Lorry Robertson, Additional Background Performer Seoretary lraberson® sconmronisto.com
Theresa Tovi, Children’s Advocate thval actratisonioonm, car. fikog

Jani Loarom, IJi'r!r!il'_!r['.I'-.Er jflauzen® scrrapmon o, cosm, et %

Sheila Boyd, AcessAbillty Taak Foree Chair shovil aceraborontoonm, ext. siie

Eric Bryson, Stunt Commitee Chalr elsyon® acomiosontocnm

Shawn Lawrence, Ombudeman slawrens o sctrasometo,conm, oot idog

Visit the ACTRA Toronto website at www.actrantoranto,com!
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ACTRA
loronto
Staff is
here for

YOU.

Tel: 416-828-2278 or boll-free 1-677-013-2278
Imlp@aciratoranio, com

wnw. actratoronin.com

625 Church Streel, 151 floor, Toronto, ON MAY 261
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Jusdy Barefoot (Manager) Tek gio-dga-anog
Kelly Davis (Seewanl) Tel: gin-égz-éror
Cathy Wendr Srowand) Tob gebetgi-tiong
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Clanderie Allen Tk aid-6ge-67iy
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Karen Woalridge Soowand, 1PA, Con-TV, TV, VISION

Tk et tgzetmon
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Taxso Lakes (TTF Coordinsmil Tel: gio-tg2-a25)
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Stephanie Ste UAdmisiserative Asilstant) Tel: 416-6426738
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Comtact: Membership Department Teb g1 9282278
Dan Mackenebe (Mansger)



In Memoriam

* Eleanor Beecroft
* Frank Blanche

* Leo Leyden

* Colin Miller

Keith Knight
1956-2007

[ met Keith Knight in 1978
when we worked together
on a low budger movie
called Summer Camp, which
eventually became Meathalls
and set box office records
for a Canadian film. Keith
went on to appear in many more movies, as well as
countless commercials and TV shows, but it was his
dedication to the theatre and to his craft that com-
pletely infused his spirit, as those who worked with him
at the Shaw Festival, or any of the smaller theatres at
which he appeared, will atrest,

Keith had a remarkable range of skills, sleight of hand,
bang-on impressions, long tracts of poetry, movie dia-
logue and Shakespeare that he could recite from his
virtually photographic memory: For a big fellow he had
a surprising physical grace.

Keith's death last August after a brief bur fierce battle
with cancer was a stunning and cruel shock to the com-
munity and to his beloved wife Jennifer. Those of us
who managed w spend some time with him in those
last weeks were touched by the graciousness and good
humour that never left him. He is sorely missed.

* Jack Blum

Announcements

Better late than never!
ACTEA Toronto member
Suzanne Hatim and her
daughter Adina, born
Februay 10, 2007

Welcome new members!
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performer contacted the office
inquire abour a potential up-
grade for work done on a foreign pro-
duced commercial. The advertiser had
switched agencies and moved their
business' to a non-signatory engiger
After numerous attempts to obtiin a
copy of the spot an ACTRA steward
discovered the commercial onling and
pursued an upgrade from Background
to SOC. The Steward was able ro collecr

The Joan Fairiax Sow, hiosszast taln Geloaer 25, 1953

over $2.600.00 on behalf of the per-  Dancars [notin ordert: Bormisn Masn, 88 fryus, Lioyd Malafort, Mautesn Hil, Padline Ross. Markyn Ralla

Pt otwirfainy COC 851 Paoga Coltection and Ray Marn
former,

. This past spring an ACTRA  Steward was on location at a commercial shoot which involved a large group of babies, Their hold-
1

ng area was in the finished basement of a house. The space was cluttered, had inadequate change facilitics and mothers, with chil-

dren in their arms, were expected to navigate a set of basement stairs thar lacked a safery handrail,

The visiting steward stopped the shoot, had production clear out the basement of any non-baby related objects, set up change

tables, additional playpens, a microwave for bottle warming and insisted a seair railing be installed as a safety precaution.

TZeSmeilq

Online
with ACTRA
Toronto

Make sure to check ACTRA Toronto's
homepage in the coming weeks as we unveil
our new website design. The website will feature a fresh,
clean look with an improved and updated interface that
allows users to navigate smoothly around the website.
Other new features include a site map, for quick access to
ACTRA Toronto’s most popular pages, expanded picture
and video galleries and a page devoted to our most fre-
quently asked questions. So keep looking in on
www.aclratoronto.com and take advantage of all the
information and site features available to you.

ACTRA Toronto Is also expanding our online presence
into some of the Internet's bigpest social networking
sites, Including YouTube, Facebook and Myspace

Our YouTube website at www.youtube.comfuser/ACTRAToronlo
contains Co-op films made by your fellow members as
well as video foolage of some of our political action ini-
liatives at work. Don't forget to look for us on Facebook
and Myspace, under the ssemame ACTRA Toronto, add
us to your buddy list and discover what your friends and
colleagues in the Industry are up to.

n ACTRA TORDNTO PERFORMERS

TRAINING CENTRE

IMPROV
FORACTORS

* Develop subtlety and reality to
your comedic work

* 7 week sessions/3 hr classes

* Theatre Degree or ACTRA /
Equity membership required

REGISTER FOR MARCH OR MAY CLASSES

416-340-7270 - secondcity.com/tc




NEW RELEASE

The Credit Union

An ACTRA Toronto Production

“A Blockbuster!” “Years in the making...”

“Financial benefits “You cannot afford to miss
for the whole family...” this premiere!”

ACTRA Toronto’s Entertainment Credit Union 1s now

~ Creative Arts
Savings & Credit Union

COMING SOON

SNERK PREVIEW:
CHECK 0UT WWW.CRERTIVERRTSCU.COM FOR MORE INFORMATION,
AND LEARN HOW YOU CAN BECOME A FOUNDING MEMBER!

~ [IRECTED BY THE CREDIT UNION WORKING GRoup ~
HEATHER ALLIN ~ BRAD BORBRIDGE ~ LYN MASON GREEN ~ PETER KELEGHAN ~ DAVID MACNIVEN
JOHN NELLES ~ KARL PRUNER ~ PRivR R0 ~ KAREN RITSON ~ WRYNE ROBSON ~ RUSTIN SCHATE ~ ANNE MARIE SCHEFFLER
STEPHEN GRAHAM SIMPSON ~ JOHN STERLING ~ BRIAN TPP ~ THERESA Tov




The’ACTRA Awards in Toronto

2008

Friday, February 29, 7.30 pm.

The Carlu * 444 Yonge Street ® 7th floor

ACTRA i Hors d'oeuvres and cocktail receptio
AWARDS
TORONTO

2008

The ACTR A Awareds in Torownto bonour oulstandime perform
fellow artests. Wiaarm up on a cold February night by taking i

Come join [riends and colleagues at this glamorous coent,

where e celebrate each and e ery one "'_rlf- 1“] U!

‘t S a " - Award winning star of stage and screen and Ganadiar

cultural activist Eric Peterson will be honoured

ab 0 L- with AGTRA Toronto's Award of Excellence
‘ .- Attendance is free to AGTRA members but you must RSVP by Feb 26th.
s - - ' www.actratoronto.com
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