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PRESIDENT'S MESSAGE

I have a good deal to tell you about.

ACTRA is the name of a deal that Canadian actors have
been making with each other for more than 6o years. We
make a deal with each other to define terms and working
conditions that guarantee minimum standards of digniry and
compensation. We make a deal with each other not to accept
engagements thar do not meet these standards, We make a
deal with each other and with our founding members when
we agree thar individual suceess founded on concessians that
undermine our fellow performers is not worth it. We make a
deal with each other that, whatever picoure we happen to be
working on at the moment, we will remember the Big
Picture and do our pare to build, nourish and protect the
opportunity — for our fellow actors and all the acrors char
come after us = to dream with confidence, work with pride
and retire with dignity. It's a good deal 1o think abour, and
well warth the work and planning thar your council has put
in 1o make it a good deal... better!

In July, ACTRA Toronto made a presentation to the Ontario
government’s Subcommittee on Status of the Artist - check
www.actratoronto.com for the details of our presentation
and read Christie MacFayden's cxcellent article on Status
of the Artist in this issue. This legislation is important stuff
If the government gets it righe, all artists in Ontario will have
something real and lasting to celebrare. We hope to make
some noise about this issue at Queen's Park chis fall and we
will be asking for your help to do s0 - keep yours ears an!

We make a deal with each other and with
our founding members when we agree that
individual success founded on concessions

that undermine our fellow performers

A

is not worth it.

It’s called ACTRA.

Last November, our planned demonstration at the Canadian
Asspeiation of Broadeasters convention had vo be cancelled
Because of security arrangements for a US. presidential visit,
We still managed to steal the headlines and get our poine
across by sending Shirley Douglas, Gary Farmer, Peter
Keleghan, Rick Mercer, Leah Pinscent, Fiona Reid,
Sonja Smits and Julie Stewnrt to crash the CAB conven-
tion and meet with Culture Minister Liza Frulla, As we go
to press, plans are being drawn up to mount our most ambi-
tious palitcal lobby effore yer. By the rime you read chis,
with council’s approval, preparations should be in full swing
for afall teip ta Ottawa. Join the effort to turm things around
for our industry: Gee on the bus;, HEAD FOR THE HILL
and help us ger ACTRA'S message out,

Collecrive bargaining starts next spring for the next
Independem Production Agreement (1PA). To idenrify
our negotiating goals; we have been making efforts to get
input from as many members 25 possible: If vou are asked o
jain a focus group on TPA issues, please try to participate; 1f

you have suggestions for the bargaining team, do nor hesi-

tate to email them to ipa@council.actratoronto.com

Ballors for the November ACTRA Taronro Council elec-
tions will be mailed out towards the end of October Please
read the candidates” election statements carefully and
choose thoughrfully those you think best qualified ro serve
as our elected representarives. To bean effective ACTRA
Toronto councillor takes patience, the abilicy to learn fast
and think clegrly as well as a deep commitment o work
cooperatively for the welfare of the ACTRA Toronto
membership, Vote wisely A good deal depends an the

choices you make

Karl Pruner, President
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Visit the ACTRA Toronto website at
www.actratoronto.com!

Who's doing what for you at
ACTRA Toronto?

To find comprehensive reports on the
goings-on of ACTRA Toronra's
commitices go to
WWW.ACIrAtOronto.com
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SUBMISSIONS OPEN

ACTRA TORONTO MEMBERS: send in your submis-
sions for the ACTRA Awards in Toronto zoo06. Two
ACTRA Toronto members will receive Ourstanding
Performance ACTRA Awards {one male; one female), to
be held at The Carlu, February 24, 2006. Submit any lead
or supporting performances by ACTRA Toronto mem-
bers in productions with their first broadcast or air date
being between December 1, 2004 and November 30,
2004,

Make your submissions onfine ot wwwactrmomonto,.oom

Submissions close November yo, 1004,

ACTRA Awards Toronto 2006:
Rules and Regulations

* submisuons to the Nominating Jury sccepted from
any ACTRA Toromo member
(Full member. Apprentice member, ACTRA Extra)

® [lead or supporting performances only

¢ performances can be in any genre
(exchuding radio ur voice performance)

& film or television production can be indigenous
of international

# submission must be a performance by an ACTRA
loronto member in good standing, reuding primanly in
ACTRA Toromtos unsdiction

& performance must be from an ACTRA-signatory
production

& production must have been exhibited or broadcast
between Diec. 1, 2004 and Nov 10, 2004

* Make as muny submistions as vou like -
hut only one per performandce

Far comiplete rules and requlations go L

www.actratoronto.com
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In Memoriam
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o testamient to the insparation he Lrought v s many of gor lives, Paul
ksl away on Muigust 4, sl Fully amd ar haeeme after 3 bivnve hatth
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ACTRA and the USW - A great team
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We Need You To Make a Movie!
Less Cut, More Action *_ ACTRA Toronta’s Co-op Challenge Deadline:
December 15, 2005

Less Cut, More Action i a challenge to the ACTRA ‘Toronto membetship o oreate u
<hoet. film {90 sectmdhs. ur Jess) thar spreads, pur mecsage abour the néed for Canorlian drana, =
Canadlim stars, and 2 eheasly seated Canalian Cudiural Policy vhae containes commiment 1o l,!f_'l'}-_'_'i L Ul, MDRE ACTION
tlevelaping and prutecring a healthy Casadian il and television industrn e &
‘.

ACTHA membets are vxperms in welling taries on camers. Lers use thae expertise
ereate shur, witty and armesting messapes that tell the politictans and the CRTE huw
Wi feel and ger the public on s'idu{?'lﬁ.u.'l'uﬂcuge 1 ta il our szary in such an enter-
t3ining way char people will want ro pass the message on.

Ger polivical, get creative. and pur your wits 1o work® Snhmie yolir coop film e the
Less Cut, More Action challenge by Decimber 15, 2005

Winners will be seleeted by ajucy af inthistey professivinals, compited on a DVD dnd sent to polificiang broddeasiers,
the CRTC and sercened 38 our winter conferente anil Gn our website,

ko information on how 1o submic, example shorg films. Cosop Aymeement puidelines and more,
o to hitmliwww.actratoronto.comihome/Co.opChaollenge_og.htm
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Access 2 Entertainment™
Cards Now Available
To Persons with Disabilities

[l emle S 2% The Access 2 Enterrainment card pro-
b=

CELS -

& s S vides persons with a disability to

- receive either free admission or 4 sig-
LT o S S, - B

e ala— —

nificant discount for their support per-
son 3t member movie thearres across Canada. This program
was develaped by an advisory group of nine national disabilicy
arganizations, in conjunction with Famous Players and
Cineplex Galaxy, Persons with a disability who require o sup-
port person whon attending a movie theatre are eligible for the
cardd. Allow four o six weeks for processing of vour application
and delivery of your Access @ Entertainment card. Thanks to
Leesa Levinson, ACTRA member, who was part of the
ACCESS advisory group and who helped make this possible,

Go m www.access2.ca for further derails and o download

your application.
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| [t ’ ABILITIES
- FESTIVAL

Mury - -t

A Celebration
of Disability
Arts and
Culture

[his arristic and culreral Toronto event sh
cxcellence and the talent, vis

with disabilitics

www.abilitiesfestival.org

gets top honours
at European gala

Kudos to Paul Gross who capired the best actor awiird at the
Monre Carlo Television Fesoval for the CBG political chrller
Ha0l, Anamaris Marincn won best actress honours for her

role as an Eastern European woman sold eo sexcslavery in the
intematiomal CBE co-production mini-series Sex Triffic. Both

Hlms had also been nominnted i the best mimsenes category

FERFORMERS

MAINSTREAM NOW!

Monday, June 20th saw the press launch of ACTRA Toronto's
Mainstream Nowe! catalogue of diverse performers and performers with
disabilities. It was my pleasure to host a star lincup of speakers that
included Jennifer Podemski, Sin Ta, Tonya Lee Williams and
Richard Chevollean. ACTRA Toronto President, Karl Pruner, and
Into the Mainstrear founder, Sandi Ross who also spoke at the event, It
was atrended by over 100 industry guests including casting directors,
producers, funders, and actors. The industry welcomed back the book as
a casting tool; many wondering why it had disappeared in the first place.

The original book, fato the Marnstreanm, was created in 1990 as a means of
showcasing the wide variety of ralent that we have in Canada. In the nine
years since the final printing of fete the Marnatrewm, the film & television
indostry has come far in accurately representing the society we live in.,
Yer there is still a long way ro go. Thus, ACTRA Toronto's Diversiry
Committee decided it was time to bring back rhis book, revamped and
reborn as Mafnstredm Now!

The success of the press launch conrinees to this day Articles were wnt-
ven in Playback and The Toranto Star among others, with camera crews
from CTV, City TV and OMNL Over 180 books have already been sent
out to casting directors and producers in Toronro and LA, with more
being requested every week.

It was the culmination of over two years of thoughe and work on this
project and proved to be a resounding success,

Priya Rao Chair, Diversity Committee

YOU CAN

LEARN HYPNOSIS

For yourself or others to:
* Improve Performance
* Release Anxiety
* Release Phobias
* Release Stress

Past Students Recommend Us!

For more information call:
416-489-0333 - 1-866-497-7469
Or visit us online at:
www.ont-hypnosis-centre.com

<(G> Onario Hypnosis

ol & Clinic

(A government accredited education Facility)
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E,li!lll'lth a big success! Prominent Canadians
: po Cast theyorid inducted into

B in Torontor '
_ - Canada's Walk of Fame

: I This year's inductees included Paul Anka, Rex

ﬂ Harrington, Alanis Morissette, Kicfer Sutherland, and
screen legend Fay Way:

Sutherland, who joins his actor mother Shirley

Douglas and actor father Donald Sutherland on the
Wialk, said “Today is an incredibly humbling experi-

sandi Ross and

Tomva Lee Williams

ar the Mainstream Now!

launch puarty ence, there is such a national |-¢l.'ilﬂg,. in a sense, abouwt
unch purty
this award and o yes [my grandfather Tommy

Douglas] is very muoch on my mind right now"

promores
Mainstream
Now!

an CBCK . ] Y Somc of the inducrees
- of this year's Canpdian
Moving On !

Walk of Fame:
with host

Paul Anka,
Joaane Smich. |
Rex Harrington,

SYIgWIW —

Fay Wray and

Kiefer Sutherland.

Labour Day Parade a HUGE success!

Mare than 100 ACTRA Toronto members, including jugpglers and stilt walkers, joined the thousands of people in Toronto's annual Labeur Day
parade up Cueen Street Wiest through the Dufferin Gates and into the CNE.
Bravo to our volunteers and participants for making rhis day a big success. See vou next year!
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Status of the
Artist
in Ontario

by Christie MacFadyen

Whcn poople conjure upr an image ol
the struggling starving sovist | mog [
ine they picture Orene Kelly in Ar
lmmerivem i Fardi vinggng and dancing
in his serpedd <hirr and peercing his
tinner pad tor by the lsermnat nfual

hiress. What a charmer?

I'm (juife sure thev don’t picture o
swett old woman adone and sick in a
i tle apartment with nothing and no
o Ay i woman whao, in her hey
il was nak only a succiss but per
haps achivye i Ereatniess in hor drtas
e hife; gave jov oo thousands of peo
e and wha s foeids hersell tor
gorten wnd impoverished.  Porhaps
the o visred ocraaonally by an

milmirer who e ahowked 1o fond

har n et @ srane,

AMOUS?

2L, THEN DON'T READ THIS:..
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This is why my
mother didn't
want me to be an
actor!

Gene Kelly died a very rich man because he
was a Hollywood movie star. In Canada, our
"stars” in all arcistic disciplines don't dream
much of riches. Though some may achieve
a modest level of financial comfort, many
struggle in virtual poverty cheir whaole lives.,
And 8 few, more than you think, end up like
the sweet old lady in paragraph one.

How did she get there? Maybe she was an
opera singer or a ballerina, or a painter ora
writer or a musician, or maybe she starred
in a popular TV series. Wharever her artis-
tic achievemenrs may have been, chances
are her average income was no higher than
an inventory clerk.

Chances are thar she has no real pension
plan or, if she was an ACTRA member, she
may have cashed in her RRSP's long ago.
Chances are her income was supplemented
by other part time jobs like waitressing, or
working in a bookstore, Thus her Canada
Pension payments are miniscule because
her overall income was so small.

And when the big prize came after years of
hard work and she finally achicved o suc-
cessful novel or show and earned that fabu-
leous middle class payday - the government
then taxed her as though she earned thar
amount every year and much of it was
ripped away.

As she aged, her working opportunities
diminished. (depressed yer?) She probably
has some persistent painful medical prob-
lem courtesy of the grueling physical cir-
cumstances of her wark {during which she
was not protected under standard labour
law) thar requires special therapy she
can't afford.

Whar she also has is a trunk full of awards
and accolades and reviews and mementos
of plorious moments that can't be
exchanged for bupkis. And, well I wouldn't
be at all surprised if she even has an

Order of Canada award on, say, her bath-
room wall - just to tickle her funny bone

when she's in the mood. Hey, it's better
than a kick in the head,

And so we find our sweet old lady in a
rather bad stare; a place no one wants o be
at any age; a place where most artises live
their entire lives,

The unavoidable face is thar in Canada,
€Ven aur greatest artists live a very precari-

the Srarus of the Arrist. It's core principle
states:

“In the Recommendation concerning the
Status of the Artist, the General
Conference of UNESCO recognizes the
importance of the role played by the
artist in society... The arts in their
fullest and broadest definition are, and
should be, an integral part of life and it
is necessary and appropriate lor gov-
ernments to help create and sustain not
only a climate encouraging freedom of
artistic expression, but also the materi-
al conditions facilitating the release of
this creative talent.”

It was the recommendation of this UN,
committee that all nations should under-
take to give artists the recognition they
deserve for their contribution to sociery,
and to help support their unorthodox way
of making a living,

The unavoidable fact is that in Canada, even our greatest

artists live a very precarious existence, They deserve better,

much better.

ous existence. They deserve better, much
better. They deserve, at the very least, to
share equally in the social programs thar are
the right of all Canadians: social security,
employment  insurance, education and
training, and basic protection in the work
place. Bur they don'c even bloody well ger
that, This is why your ACTRA Toronto
council is fighting for Status of the Arrist
legislation in Ontario.

In 1982 Paul Sirin, ACTRA' then National
Secretary and a man of great wisdom, co-
chaired the international advisory commit-
ree thae led o UNESCOYs proclamation on

In Ontario, the provincial Liberal govem-
ment, after promising to enact this legislation
in 2003, has created a Status of the Artist
subcommitree of the Minister of Culrure’s
Aclvisary Council for Arts and Culture. Right
now they are hearing proposals from the arts
community on how the legistarion should be
structured. ACTRA Toronto was the first
arts organization o make a presentation to
this committee on July 11, 2004,

CONtinues on page 30.
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fon with, .

by Chris Owens

] as q"nr Brandan Burms" and Kristen Adams as "Natalic” in the fearure Chilidtar,
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CO: Whiat started you on this career path?

ME: Abour six vears age, | rold my parenes Twanced o ery acting because it
wis fun. There were open-call auditians for Cfeer ae the Prince of Wales sl
pny il askoed G 16 ke 1o ery out just o see whin it like, So 1 diel 1d waken
chinr in schoal, s 1 was alile to MInE. I became the andersoudy of ©ver and
a few other pares in the play: Then, | gor an agene and started from there
KM: When [ owas iz yvears old, T was wotally obsessed 1w the writer 5 F
Llineen - Tl Chneriders, T, those sert of pre-teen adilescent killors - 1 read
The Chtsteders dhour 1o times. One day, | picked up o Tew Bear mageine anid
it sl that rhey were making a movie of i, When | read The Chbsaders, |
world b overcome wirh emoton - jost overcome wath all dhe seafl T was fecl
ing for "Tony Boy” and what all rhe chacactemns were jeving !hrnupj] And then,
when | reael that they were making a movie abour i, ie was like something in
my brain switched. | waso™ ceally conscious of what that wis, It was just clear
thar | peeded ro do all thar | was feeling. | saw some kind of place where |
conlil put thar energy, those conomons, Bur | ved in Lethbridee, Alberma at
the time amd 1 dan't cnme Grom a Ganilv of acooes ar 11||'|.|:|_|”|H hh:' that, s |
iessed] ehe nesr thing 1o Jdo wais s signoup for drama in fomier high and then
sign up e deoma in high sehool, and then go o deamn camps and then |
wove my way to the National Thearre Sehownl and then o liviag in Toronio

CO: Did you like the movie?

EM: | went four times

MHE: That's an swestrme stary, very |1-rm-:.'rr'-_|l I mcan, 1 kind “FH'-“ inti it by
chance, mor thae 1 id's wam to do ie, bue o scems like youd hecame really
[HISSIARITE dlveant e,

KM | ehink 1 bad oo feel thir passionace abeur i, orherwise D woolda's have

gor here because L lived in soch @ worlid apare From the wield U'moin now

CO: Whar about training?

MRz | think Pve sort of leamed as 've pone oz, v lononsg “'"L'""H wath
different peaple

KM: | wene mo the National Thedrre Schonl and before thar | wene to Red
Beer College for two years, night our of high school, AT did was acr for two
vears, | played Julier, 1 did summer srocks o T gor this huge practical influs
as wiell as theoretical 17 1 had Geen Bving in a place like Torones, mavhe it
wianlen't baive been aucessary for me tg do thee, | don'’ believe anyvone needs
tin gea tis theatre schonl ta learn to be an actor. | think you leam o be anacor

beeause you follow vour instincts abour whar vou nieed 1o da i order 1o act

CO: You both have experience in theatre, flm, TV, and
voice-over; do have u preference?

MR: 've only actunlly done ane phay and tr was the frest thing | did: Oogr
| past pememtber how fan it was doing e, It was one of the best nimes ve ever
had in my acring life, Ir's like o community; you work witli these peaple and
they become vour family It difterent from Glin or television, You can seill
fevd ropethemess bue, ir's ilifferent. T hey all hove thew pros anld cons
Thev're dhilfferent bur they're all a part of acting

KM: I've donce television predominantly, so thar's the world | lenows 1 stare
cel i thearre, Thar's my basis. So, thar's a place 1 alwivs feel like 'm going to

o home o, | ive hupe Bncasies abiour sl Kinds ol moles, visi know, in thy

Bom in Spalding, Sadearchewan
Kari Matchett moved to
Montreal in her late teens o
study ar rhe Narional
Theatre School, In 2001 she
landed a guest appearance on the serics Blye Murder
for which she won a Gemini Award for Best
Performance by an Actress in a Guest Role and was
subsequently invited to join the show as one of the
four leads. Kari has been nominated for Gemini
Awards for her work on the tv series Power Ply and
A Colder Kind of Death, Kari's long list of credits
includes the Canadian box-office smash Men with
Brooms, The Webster Report (a 2004 pilor opposite
Sranley Tucci), the v movie Say When (with Joe
Montegna), the ov miniseries sive Diays fo Midmight
{with Timothy Hutton), a supporting role in the
Jennifer Lopez feature Angel Eyes, and the acelaimed
A&E series Nero Walfe (with Timarhy Hurton and
Maury Chaykin), Currently Kari plays Dr. Mariel
Underlay on ABC' Invason,

Av the age of 1o, Mark
Rendall won the role of
“Spider” in the musical
(fyver, at Toronto's Princess
of Wales Theatre. He
received a 200z Gemini
MNomination for the Hallmark
tv movie series Taler From the Neverending Story, a
2003 Young Arcists Award nomination for the fea-
rure Touching Wild Horser (opposite Jane Seymour),
and a nomination for a 004 ACTRA Toronto
Award for Clurstanding Male Performance in The
Interrogution of Michae! Crowe. Mark's many credics
include Disney's The Scream Team {(with Eric 1dle),
Don McKellar's feature Chifditar (with McKellar,
Jennifer Jason Leigh and Eric Stoltz), the tv series
Regeneis currently airing on Global TV, CTV's
Spirit Bear: The Simon Jackion Story (with Graham
Greene), and the NBC mini-series Revelations.
Mark's voice is also well-known in numerous animat-
ed tv serics including PBS” award-winning Arthur.
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Wesr End in London (laughs) [ really do. | feel very strongly about
wanting to do that in my life. Bur right now, it feels like welevision
and film is where the energy is for me and not only thar, where my
passion is, 1 love being on set, | just love it. I'm crazy abour what |
do. | can't get enough of ic. | love it and [ love the community that’s
on a set just as much as [ love the community in the thearre. | think
your family and community is wherever you make it. It's the ener-
E¥ you put into it more than anything. | just feel 1've had tons and
vons of great experiences on film and television sets,

CO: When you're on set, do yvou like to be alone, da
yvou like to mix with evervone, and do von have
anything vou might bring along for downtime?
KM: | acrually have a hot-pink rolling suitcase chat [ bring every-
where on set becavse | cannot stand being unoccupied. In ir I've
got a scarf that I'm knitting, a game, magazines, plays I'm reading...
I've got a whole life in there that | just cart around with me. As
much as 1 love hanging out with everyone on set, | need my down-
time. | always cat lunch by myself It's such an inrense ourpur of
energy. [t's especially when 1I'm on ser all day in every scene thar |
need those times of salitude and alone time. So cssentially, thar's
where | get my energy and reframe my mind around what I'm doing
MR: | juggle. T play guitar. | think it depends on the type of role
or the scene you're doing. 1 do like hanging out with the crew and
the rest of the cast if 1 can. But, if it's a particularly emotional or
difficulr scenc... there are times 1'd definitely keep 1o myself. It
depends on what I'm doing.

KM: I've noticed the same thing: if I'm doing a comedy I'm in a
much more social space,

CO: Let's talk about aunditioning; some of your
thoughts, ﬁ.-rling.h, how you prepare?

MR;: Over the years, as much as I've gotten somewhar psed 1o
them, I still ger just as nervous at each audition. I've had a few
times at this audition place near a bakery where 1've thrown up
before my audivion because | fele so nauseous and felt 5o nervous.

KM: Actually, thrown up?

MR: Actually thrown up. In the planter ourside. (laughter)

That only happened twice so, vou know, it's not like a compulsive
thing,

CO: It was years ago.

MR: Uh, yes...right. Years ago. (laughter)

KM: I'm amazed at how nervous | still get. I've certainly gotten
really good ar pretending I'm not nervous, That's one of the actor’s
greatest skills is knowing how not to look nervous. Ir's a huge pare
of being a good auditioner; to look as cool as a cucumber even
though you might be boiling up inside (laughrer). I'm a wreck if 1
ger something the day before or the day of 1 decided 1o do pilor
scasan this year in LA for the first cime. It was really intense. | goe
a script or two everyday, the night before, and | had 1o go to a van-
ery of places; 1 would have my maps, | would have just read the
scripts, just memorized maybe twenty pages of sides, and 1 was
going from one end to another of rhis world thar [ was just learn-
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Kari Matchetr in Plager Ciry SARS i Torenta

g, It was a harrowing expenence. Just trving to keep iv tegeth
er 10 vrder to do vour best i those ron manues o cach coom 18

really hand

CO: Besides the nerve-racking process of audi-
tioning, how do you deal with nerves when you're
0 ser’

KM For e in's all alsonir Deing preparel 10 L can, | memuoriee thie
Entine scripf bitowre | szam -J1r1-:rr||'|._t_" 1 Ve all For |-|_'||:|;_r Alasialintely
preparce: knowing whar you're doing, where you've come from,
koo all your lines iasade and oo, why vou're saving chise Al ol
that \llllij_lulﬂ;_: 1 ana DS 1T away anil then ||l|_|t|.;_" in Lhe myoamient
anil ¢ AR W han wromes ot ol that maoment

MR: lrl'l:ll'l.l”':l.. 1 learn the lines the fl:l'::hl betore amil e 1 get
i g male, i @kes on s own momentum. s not such a challenge
to bearn the Boes, so 'mealide o concentrate on just the cmiooion
and the characies, Sometimes 1 [0 B0 bed and 1 kind of rehearie in
iy sleep

EM: | sleep wath senpis under my pillow sometimes

ME: You mean, ke o gl luck thing?

H.“: I .Hllll. an IIII.I. IR TR LS LY |.||I|_|: I Ih-l'lll ..IHI“ if it l'.ll]L.'u Ill.ll
L aler it sosmmietimes (1 |1|I|:'J'|I:|. Tl

CO): The Kari Matchert Seeret - we've found in now

cOntinucs on age 3o

Mark Bendall and Moam Jenking m Cbaliiey
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three initials you should know all about

By Karl Pruner, president ACTRA Toronto

locus-erous in Seotember and » By the time vou read this, ACTRA Torontn

will already have begun conducting focus

vibnile: cail Wk v i with groups with members and consultations

Lt of neeotiatiie sl Here's how  With staff and elecred representarives here
in Toronvte, ACTRA Narionals Rescarch
and Collective Bargaining Deparement will

vill be mepanatioe with the Canadian Use the nformation gathered here and in

Bl and - Thlovising  Drodirwrs Asnttnion other branches to produce a report for con-
(CFTPA). ACTRA has 8 recusginn K sideration by rthe IPA Bargaining
roughness” ar the bargaining mabile and Committee, whose recommendations will The IPA (Independent Producer
CFTPA will likelv 1y ta establish an frame the final round of consultations that :

Agreement) is the contract we
inclustry pactern”™ by pegotunng wese of determine our demands ar the wable in
he Rockies and then moving cast to bar February, Until then, let me strongly have with the producers of film
ran with all e the ogher film and velevigion CNCOurige you o

and television that set our
Send Suggestions to the IPA Bargaining Committee at
ipa@actratoronto.com

Show up at the members” meeting al the October 22nd ACTRA Toronto Members” Conference treated. Along with the CBC
Read and respond to information bulletins and requests for input at the ACTRA Toronto web-

minimum rates and how we're

Agreement and the Commercial

sile al www.aclratoronto.com and also at the ACTRA National website al www.aclra.ca
Participate in IPA related focus groups if you are asked Agreement, it is the single most
Attend IPA-related "Town Hall” meetings when they are called
Join the IPA Bargaining Committee if you are offered an invitation to do so important reason why we all

The Independent Production Agreement is al the heart of what ACTRA does. come together and form ACTRA.

It's what ACTRA is for. With your help we can make this good deal, a good deal better.

ACTRA Toronto Council Elections in progress - VOTE !

If you are a full member of ACTRA Toronto, you cin vore in the council election. Ballots are mailed to all full members ar the end of
Ocrober; to be returned by November 25, 2005

All of your councillors are professional performers who volunteer their time to represent your best interests, Your Toronm Council is
governed by 24 full members elected every two years. Twelve of these Toronto councillors also serve on ACTRA'S Narional Council,

Candidate bios will be posted on www.actratoronto.com.
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ACTRA TORONTO'S MEMEERS" CONFERENCE
Saturday; October 22 | 05

WORKSHOPS

Leam from others in a birge-class
lecture: format. These workshops are
with a mumber of panelists who will
discuss the ropic at hand.

MASTER CLASS

SESSION FORMAT

MASTER' CLASSES alegind

ACTIVE PARTICIPANTS the chance
tor el with an jodiseiny . profesdonal.
AVIITORS wuin waich fmm the sudh
ener. A scheciod number of panicmancs,
an per the clas yper, will b chanien from
spphicatsing sibmitted.
Particepanty apply it

WA traininala_ciom

with your photo and résume and amy
orher requilcemeany foe fha particubie
MASTER CLASS

We encourage perlotmers wiih dhabli-
ter o apply

* Master Class participants must
apply by Octoher 13, 300§!

FACE TO FACE OMLINE

A Face to Face worksmation will be
set up throughout the day for demos
undd assistance. Bring vour photos
winl resume for adedition o your
Face oo Face portfolin. Forgot vour
password? Dan't have one? Seaff will

[ available w0 help vou out,

HOW TO

REGISTER

* the fastest way o register is

online:

WWW.ACTIIOmnio.com

* by fax (416} 928-0699

* ar drop off your workshop

choices to ACTRA Toronto,
25 Chuech St., 2nd floor

PLEASE REGISTER

Y OCTOBRER 8 {

* Master Clasy deadline
October 13, 2008

All warkshops and master
classes are subject to change.
Check tor eanlecenco opulare
L W W A R T MOy, OO0
Conference free to

ACTEA Toronto members
who register.

n ACTRA TORONTD PERFORMERS

9:00 a.m. to §:30 p.m.

Morning Workshops Ipick one)
10:00 a.m. to 12 noon

1 woaxsHop 2 won
LRk i mm’

soindy of Canada from coase to coast - wribute firther ro the film procos and
to coast. What doet 2 froan | : opponuni-
Newfounillisd smerd ac an oil mﬁ;mmm;.mn
worker from Alberta or & school Stewart Curtis,
teacher from the Oteawa Valley? Join e & 3rd ADs David Manion and

12 noon to 1100 pm. LUNCH  Lunch (e of ACTRA Tiswion Prefsmers
11156 p.m. to 2:15 p.m. Plenary

Tﬂwn Hﬂj.l MEE‘tiﬂg omn Your Next L.ontract
I1PA Ilfl,'\l;"l:l.l;lr.ll,l"l'| & discussion
' Fxeccutivie Repoct From Your Council

" And more...

Afternoon Workshops (pick cne)
3:30 p.m. to 5:30 p.m.

8 worksHor G worksHor
CAREER TOOLS - the
Auditians 1o
Join casting direciors John Bochan

Features, MOWs,  and DHane Kerbel, actors Ron Lea,

= TV, commer- Sherry Miller and Kate Trotter,
cals, are all | for ad indepth discawion on the can-
the same? | ing process a4 e relates to Glm and tel
about auililoning evisiog, Hiese thie tips on how to dhow
for... Player, op best prepared. Moderated by
Principal, Scries  David Macaiven.

Regolar.  roleyd
Jabn feliow scmrs
Marium
Carvell, Neil
Crone, Kirsten Bishopric and
David Sparrow 21 they draw from
their eaperiences. (bath victories and
sumbles) ro explain how the process

differs (rom paet to pare. . Lesm whar
to. expect, how o, prepare, what o
vary and why, and haw o give youneld
# fighting chance, Moderated | by
David Gale

3 MASTER CLASS
Spotlighting Hic Series
Thiv i Wanderdaml

wich DOF Gerdld Packes

Dircctor of Photography Gerald
Packer b back by popular demand,
thix time paing Thyr o Wonderfamd a5 o
model. From his cinematographer
the “hows and whys™ from actual
Wondderfowd seencs, explain  wht
impreses him and how thee pros thrive
in their scenes, [hntrate what it vakes
ta nail the firw iake, and chorcograph
and shoat prepared Wil Lol woenes,

LIMIT of 4 PARTICIPANTS.
Audience lmit: 8o

See MASTER CLASS detmils on 1his
pagr lor how to be choacn as 3 partic-
pant, e will be requited to commie
with vour sidey prepansd and ready (o
:!antu”rm'dbq:nq\r.

10 worksiop
Your Episodic TV Gig

e readdy 1o his the floor ronning o
TV series ser. Jayne Eastwood,
Peter Outerbridge.  Michael
Riley, Julie Stewart, Kris
Turner and Alberta Watsan divcus
series regulars angd eocurritg.

scrore Moderated ww‘&-m



Free to ACTRA Toronto members who register.

Registration and Breakfast goo0 am. 1o 10:00 am. at Victoria College, U of T (building foyer behind Isabel Bader Theatre, 93 Charles Se. W0

Your chance to share and build on the experiences of fellow professional actors

smm KIDS IN THE BIZ: I KIDS IN THE BIZ: 11y parcmt

ﬁ:ﬁ’:’“m with

| E e
1, approach fo acting joning.
! She will share her understanding of
| what dircerons wane 1o sec in the awdi- 6
s tion process Janet-Laine will lead s (-BITES AN 7 susT FoR PARENTS
discussion and & Q & A on how to (EEET TS T RETRST, Managing Your Child's Carecr
maximize vour chances of winning
’uﬁ‘mh‘_ Kristopher Turner |

LIMIT of 4 PARTICIPANTS. ;
mﬂ_ﬂ lirmir: B st i 2Tl L I Parents Jennifer Ansell,
Sce MASTER CLASS m on this Anng Donars, David Huband

ANOA

Wﬁrl‘“mhm 2% a partici- Leanne Lochiner, Henry Rendall,
pant. ¥ou will be required to come Janet Towello and ag:

with your sides prepared and ready o Quailenberg wil

shoot o if yould been ease. | I ¢

Iy Eric Mur |1|'|I:|.

JONIYIANOD

Plenary Prizes !
Win a FREE HEADSHOT SESSION

with Monica McKenna wwwimckennaphoto.com

Lunch for two at the Peartree Restaurant!
Gift certificate from Focaccin

) e .
__ Restaurant! Getting there
to qualify for the draws you must attend the Victtitia College, U of T

afternoon [IIE‘I.'I:]I':-P SCES10N Dl b L iited i i i

11 co-op Fitmscreening  [REFATICIEC TR EEg. 13 JusT For Kins 14 sust For PARENTS
Lroing Lo-0p with Dmnrjﬂ]’ﬂl Gm MASTER CLASS

Whrling ‘with Casring Direcrons VR BYery Pisent
mwﬂmﬂﬂﬂ l'm.h't imds Needs To Know
vidual ‘direction o participants o a P e Millie Tom (egraw)
scene and commient on how to boild a eoiich Mial Lancaster | ACTRA T
profeisicnal working relstionship with . m e " Wiy
a dirccror an ser. Moderated by Priyn JES PRI .
Hao. proeess. Ty malluli

woreka bt wso higne o | " rr:'rm,--:r..l.l 2T
LIMIT of 4Pﬁmﬂ“’&i'ﬂ'3- ({5 S LR 1y i merview of SNTTTRAN @
SR i R e B LR S Participarion will be Limired ani
Bersiup of P for e 1o be chasen as a Fﬂtlh'l- tuben gn 8 fest onme Gt served
i with pant. You will be required o come B TSEES
with your sies. prepared and ready to
shoot as if vou'd been cant.,

85 CUT, MORE
LA Toronte I




Well-produced Canadian drama — shows by and about Canadians -

whether they live in a trailer park in Dartmouth, work in a courthouse in

downtown Toronto, or a general store in Dog River, Saskatchewan will,

given balf a chance, find an audience.

I believe when it comes to Canada’s cultur-
al industrics, and especially film and relevi-
sion, government participation is absolute-
Iy eritical. Ir's the difference between being

Canadian and simply st being American.

For well aver 75 years, ever since the CBC
wits founded in 1929, Canada’s governments
have been intervening to support and
strengthen Canadian culture because we're
a very small population in a very large
space. S0 creating the myths that shape and
distinguish us from the warld’s other tribes,
communicating the stories that define our

identity, isn't an easy task.

Countries such as Spain, Sweden and
Australia have a similar population and a
flourishing culture, especially in film and
television, What's the difference? In three
warids: proximity to America. Our neigh-
bour 1o the south has 10 times the number
of people we do, and has an incredibly
strong culture that is also highly aggressive,

— =1

Selections from
the keynote address at the N
June Members’ Conference
delivered by

Wayne Clarkson,

Executive Director,
Telefilm Canada

Toronto, June 28,
2005 ”
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Northrop Frye expressed it best for me:
“ldentity is local and regional - rooted in
the imagination and in works of culre.”
After all, culture today is whar scts one
nation apart from another and gives people
their unigque identity

Far from being a producer of “soft’
ephemeral jobs, the flm and television
industries in particular create the very jobs,
the ‘above-the-neck’ jobs, thar will secure
Canada’s economic prosperity in the vears
o COIme.

I believe our finest drama will originate
from our diverse cultures. One need not
look further than the success of: Ataaryuer:
The Fesr Runner and the flms of Clement
Virgo and Deepa Mehta, just to name a few
And it’s not about political correctness. Ie's
abour crearive smarts anid good business.

The Times points out that 600 American
colleges and universitics now. offer pro-
grams in film studies. Ts it because everyone
wants to be a director? Probably! Bt its
also about power. And | quote: “People
endowed with social power and prestige are
able to use film and media images o rein-
force and assent their power. We need o
look to film to grant power to those who

are marginalized.”

Forty years ago, Ottawa decided o create
the predecessor to Telefim Canada, the
Canadian Film Development Corporation.

It had an initial budget of S10 million a year
to fund Canadian films and Canadian tal-
ent. Today, in part because of Telefilm's
consistent and rising level of supporr, that
industry 15 worth over 53 hillion 1o our
national economy and plays a significant
role in virtually every provincial economy,

Government support — Telefilm supporr -
has made ir possible for lirerally thousands
of Canadian writers, directors, producers,
acrors and technicians to build their carcers
here at home, to work in their own part of

Canada and their mother rongue.

Canadians continue to spend an average of
24 hours a week with the flickering blue
screen. It makes sense then, that another of

the keyvs to building the new economic




landscape is strengthening Canadian television, especially English
Canadian drama.

What is clear after fnrry vears of federal povernment support for
Canada’s film and welevision industries is thar we are reaching a cip-

ping point. All of those sustained investments have created a mulri-
These days, it scems the more “Canadian”™ some programs are, the billion dollaz industry where none existed before.
maore they resonate with viewers. On CBC, the rwo-part epic series
Shustered Ciry: The Halifax Explasion drew vwo million viewers &
night, Carmer Ciar, the comedy series on CTV, drew close 1o two mil-
lion viewers each week. And Plegreoi: The Next Gemenstion regularly
artracted more than 6ov,0o00 Canadian viewers each week.

Burt inn a busipess thar's been described as the ulnmare collaboravive
act, we're going o need coatinued effore for that tpping poim
we've resched o rally tip.

Well-produced Canadian drama = shows by and about Canadians Let’s make Canadian cinema and

- whether they live in a trailer park in Daremourh, work in a - . % .
: P television our highest priority.

courthouse 1 downtown Toronto, or a general store in Dog
River, Saskarchewan, will, given halfl a chance, find an audience.

Mot only in Canada, but beyond our borders as well, Tk yuu

Career Tools: Acting
promoting yourself

Learn o think of yourself as a very good product thar people will be interesied o
know about, Think of it as scparate from “The modest, humble person your mama
raised you to be”. It belps tike the edge off potential rejection oo,

Smile. Be aware of your posture. You and your sell confidence are your best ad,
Artitude, Artirude. Atrinude.

Always think in terms of being a selfsraner. Pursoe opportunities on vour own (with
your agene’s knowledge). Take classes. Create vour own work. Get vourself out there!!
Don't wait for the phone to ring or your agent 1o do it for you. Try volunteering!

Keep vour agent infarmed abour any performance vou may have coming up and make Learn to
surc s/he knows abour your exira skills, fencing, horseback niding, SCUDA, Karare... thinkof ®
wharcver.

yoursell as

ayery pooed

Prepare your tools and keep them curment: headshors, resume, business cards, info
marerial, actor posteards. (Actor posteands have your picture and agent's conract info

pr duct

and a blank space 1o include a note and addressee.)

CarverToals .
Learn when and how o use them appropriately Slodemmsan s M SIES
Be persistent, stay polite and positive, ask for what vou want, Ao wirst, they can oaly
say ‘no’ bur chey might say “ves' if you ar least ask. If they do sav ‘oo’ ask if there s 2
bereer rime laver and for advice, alrernare leads ere.

Be prepared for an opportunity o introduce yourself, voar work, or your project.
Meer people, make fricnds, be where there are others doing wane you want o di.
Learn about what they want and/ior need and think abour how vou can make the situ-
arinn 4 win-win for hoth of you.

Keep at it,
be persistent and tenacious.

SIHOITHOIH
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Writing and
Acting in Diverse Voices

By Jean Yoon

As a performer, 1 regulardy audition for and lapd roles for charac-
ters who are not specifically written Asian. They ore "everyday
Canadians or Amerncans”™ a8 it were; middle-class professionals
whaose native rongue is clearly English. For me, this means como-
ners, witnesses, clerks and so on. Characters who advance the plor
but have no life beyond the job they do, Charcters who can be
cast “of color”, adding a more diverse and updated look without
changing the story or hero's journey This decision is usually made
by the casting director andfor the directar. It's a valuable and
important step towards diversity on the screen.

This step rowards diversity in casting. however, must work in con-
junction with the development of writers of color, and projects in
which the srories of people of color are fearured; where our lives
and our private hopes and aspirations figure into the story itsell
Jill Golick spoke of how, in the development of Merrapis, she dis-
covered that it was more effective to find the actors first then tai-
lor the stories to their mlents and personalities, This is an impor-
vant step and it was very exciting to bkeam of Metropia's willingness
to rake this measare 1o ensuring diversity in their project.

Fundamentally, however, the problem of limited opportunities for
actors of diverse backgrounds lay in the incffectiveness of broad-
casters and producers to listen o, develop and support projects by
diverse writers; particularly in the velevision industry

The industry has come a long way since 1 first starred out as an
actor, but there's still a long, long way to go...

Director David Wellington — notes from his master class

Know your lines down cold. (This allows you room to play around on the day)

Any script can be instructive. (Especially bad copy because you have to be inventive in order to be campelling)

Don't fall into obvious traps that lead to mediocrity. (Just because a writer envisioned a scene a certain way

doesn't mean it's the best way to play it.)

Don’t be afraid to talk to the director if you have a problem. (At the same time be respectful of their time.)

Don't be afraid to take risks.

ACTRA TORONTO PERFORMERS
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By Andrew Moodie

__Sketch comedy seriously
at COMEDY INC.

I 'am nort going to go on about how Cianadiang are so
funny, Seriously, I'm not. You know the whole “Gee, why
are Canadians so funny?” shtick thar comes up every now
and then in the media? I'm sick of it. Comedy is hard,
hard work. It's incredibly technical and the rules are
always shifting. And there is no feeling more caustic as
that sinking miasma of pain when the audience DOESN'T
LAUGH. The horror, oh god the horror. Being funny can
really take a chunk our of your soul. 50 if you see a
Canadian being funny, it's because there's a heck of a lot

of hard freaking work going on to make them funny.

Or at least that’s what 1 like to believe.

Clatinring frem pach isw coacre; Ramaa Danyls,
Aarsrs Brownd, Liser! mywwll, bens Robertias,
Lan Sirat, bon Gbothin, Givie Ginpaes,

Teery MoGertin sad Wission Spaar.




1 I y
Desmaas with the Devil featurbeg [1-t] Terry MoGorria ssd Bampa Daayls.

Is comedy bard work or is there something in
the water in this country that just makes us ob so_funny?
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To test my hypothesis, let’s gee the opinions of a few who
have some direct experience with the subject at hand; the
cast of Comedy Inc,, CTV's off-bear sketch comedy show It
has just won the prestigious Gold Medal award at the New
York Festival in January, and has also been picked up for
broadeast in the States by Spike TV, The show features
performers Terry McGurrin, Winston Spear, Roman
Danylo, Aurora Browne, Albert Howell, Gavin
Stephens, Jen Goodhue, Inn Sirota and Jenn
Robertson. | called up Roman, Terry and fenn and put
this question to them: Is comedy hand work or is there
something in the water in this country that just makes us

oh so funny?

Jenn was born into & comic dynasty Well, okay. maybe a
comic legacy. Well, okay, her father is Bob Robertson from
CRBC's Double Expasure. She has the blonde Teutonic good
looks of that girl inhigh school. You know, the ane who was

smart and funny

She grew up in a house where in the morning, at the break-
fast table, her mother told her to be quiet because Daddy is
upstairs on the phone playing Queen Elizabeth for the show
S50 I have to ask if having comedy in her family helped her
out in-any way: “People think thar because you grow up in a
comedy house everything is funny all the time. This, of
course, isn't true.” Her mother is a child psychologisr and a
Montessari teacher who often proclaims thar she is the most
serious woman in the world, And even though Jenn lives
with the Rameli Brothers (another skerch comedy troupe),
and her step-mother s Linda Cullen (also of Dowdle
Expanire), she assures me that her home life isn't a constant
yukfest. Nor docs it mean thae she was forced into the fam-

The very fusty Comedy Inc. casl

Crary Kirk feataring Reman Danyls s Capinin Wrk],

ily business. Alfter all, her brother works in construction,
“‘Although construction workers do tell the dirtiest jokes.”
she says.

Terry McGurrin tells me that his start in comedy happened
on the road to a cushy advertising job, *1 thought I was going
to get into advertising and sell products the world doesn't
need.” Sure he did the Conadian Improv Games as 'a high
school student ar Hillcrest in Ottawa. Sure he was the class
clown who was asked to stand in the hall on many pecasions,
But he says he never really intended on becoming a comedic
performer. *When I came to Toronro, 1 studied advertising
for two years. | had a 4.0 average. I would have been damn
good at corrupring the world.”

When not in class, he spenr his free rime working ina com-
edy troupe and making money going around and performing
ar different collepes. At the end of his sccond vear of school,
he realized he could cither goinro advertising and become a
copywriter or work in comedy and make... um... more money.

Roman Danylo is the head writer and major domo for
Comedy Inc. The show begin when producer Sandra Faire
offered him the chance to head up a sketch comedy show
while he was down in LA for pilor season, Sandra explains,
“I first met Roman Danylo approximately five years ago
when he starred in his own Comedy New special for us. 1
knew then that if I over did a skerch series, he would be per-
fect. So he was the starting point for Comedy Inc Our crite-
ria in casting was obviously a) funny, b) chemistey, ¢} the abil-
ity to work within an ensemble and last bur not least d) as
much as [ wanted comedic and acring skills, cast members
had to be wrirers - as in wrirer/performers,”

Clochwiss from back rew cestre: Ramas Duayls, Aurern Brewne, Albert Howell, Jens Bsbertoen, Lon Sirsta, Jon Goodbwe, Gavin Stephens, Terry McGurrio sad Winstan Spear.
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Feature Comedy

Ackward Momests featuring (.| ten Sirgts, Wik Payne and Bibert Mowell

How did Roman react? *“Hmmm, [ get to
leave L.A., do sketch comédy, and hang
with people | like. Okay, I'm in. | wish all
gigs came that casy!" Dude, T couldn's
agree more,

Was Roman new 1o the whale hasting
sketch comedy thang? Funny you should
ask. As a student he ran a sketch review
show every Tuesday at his school's the-
arre. “We would pack them in. About
400 people every week, and at the time
Peter Oldring (another Canadian actor)
and 1 were doing these re-occurring charac-
ters called Stwds are wi! and people went
crazy for it. Maybe it was just a smattering
of applause, but in my head | heard an ova-
tian, v was probably the closest thing o
glory U've ever fele” 1 tlk a bit about the
struggle to create something funny Tk
me about the blood, swear and tears my
man! “Well, I've always said that 1 got int
it because it's was way casier than math.
And 1 don't care what anyone says, | think
drama is much harder. Comedy is essential-
Iy about having fun. If you can maintain
that, you'll prabably be akay™ That's soooo
not what | wanted o hear,

ACTRA TOROMNIO PERFORMERS

Jenn first became involved with Comedy Ine.
when she audirioned for the show, She didn't
get a spot in the cast hut she did land a
position wriring for them. She even gor a
shot ar doing a couple of lines in one of her
scenes. "My mom always used o say if the
acting rthing doesa’t work out 1 could be a
hosvess. And rhe firse skie I'm in, I'm play-
ing a hostess.”

| starr to wonder what its like having a self-
declared most serious woman in the
worldichild psychologist as a mother. 1
miean, if it were me, 1'd be doing anything to
get that milk spettering out her nose with a
well placed punch line. “My mom is German
and she's the kind of person who woulid
watch my dad do something funny and then
she'd ask “Why was that funny? Only ance
she'd figured it out, then she'ld laugh.”

Terry lucked into a spot on the show By
wg6-97 he was working full vime in stand
up, and it was when one of the producers of
Comedy Inc. saw him at a club that his life
ook this formitous and ver unusual twm
The producers had originally showed up o
see another comic (oh wouldn't that fust
suck 1o be the other comic). They saw
Terry and they offered him a writer's posi-
tion. Terry rold them that he also wanted o
be a performer in the show The producer
ar the time, Millan Curry-Sharples, told
him that the show was cast and that he didn't
bave a hape in hell, Terry took that to mean
“Juse tend us 3 demo tape and you're i
Terry sene them a demo tape, and he was in,
(Nore to self: being gutsy sometimes pays
off)

I sisked him abour his process, | wanted to
hear how he struggles, how he sacrifices,
how he bleeds for each precious witticism.
“I don'’s really have any special method, 11
just et an idea, I5it's funny | write it down,
if it's nat, 1 don't." Again, not quite the
answer | wanted Terry. Thanks thoogh

Ofkay, how about this: Maybe it's all abont
the coming rogether; the clash of ideas thae
cach comic brings; the struggle of titanic
egos to create A cohesive comic vision, This
i4 where the real seruggle s, Righe? 1 ask

As you watch the show, you

Jenn to give me the dirt, "Season one we
learned so moch. It was all about ‘juse be
funny!” In season two we started  focus
maore on the technical side and tryng ro fig-
ure gut what the blow line is,"

I'stop her and ask if she could explain the
term Blow line. "A blow line is the line a
the end of the skir thar is the kicker, it
sums everyrhing up, It gees the big laugh”
Right - the money shor. [ gee i

“MNow that we're in season three, it's less
abour making surc 1 ger my skir in so thar |
can act; and more abour: Here's the kit
and whoever i right far it should be in st
Now we know who we are, let's explore.”

According ta Terry, with other casi
members adding in their two cents and
making suggestions, this process can
become a hit of a free-for-all, When vou
walk away from the rable, you're idea
might be aken in a direction thar you
would never have imagined. Ruman
explains thar this has some major bene-

The Comedy Inc. ensemble take a



moment to relax and be...well... funny.

firs bur also some down sides. “The
toughest part about our process is let-
ring ideas thar you rhink are good, go. If
the majority of people think it's not
good, you have to let vou're baby die.”

Terry recalls a time when he was partnered
with Giavin Stephens to come up with
something for the show *1 remember [ had
this idea for a skit called Planet of the Crepes;
about this restaurant where all the waiters
are hitter unemployed actors in ape cos-
tumes, | wene over to Gavin's place with
the idea and he loved it, but he was like,
Whot if the waiters really were apes?’ 1
hardn'e thought of that, So when we did the
skit, the waiters were real apes and we
destroved the restaurant. Ir was totally dif-
ferent from the way 1 had originally con-
ceived. Also, because of the way we shoor,
we didn't get to destroy the set as much as
we'd have liked.”

Warch the show Really These men and
women arc.. well, they're bizame. Funny

and bizarre: Aurora Browne as a female,
middle castern, Al Jazeera version of David
Letterman; Albert Howell as a classical
music radio host gewning nddled with bul-
bets; Winston Spears doing the derergent
dance guy (the most absurd thing I've ever
seen in my entire life); Roman nailing an
impersonation of Tom Cruise who shows
up At a fancy restaurant with his imaginary
invisible girlfriend; and Terry as the head
waiter who placates him. (It's funny cause
it's trued. Or Jen Goodhue as an Lragi pris-
oner of war who returns from his daily vor-
ture to discover his cell has been remodeled
and he's on Wiile your wiere out befug inferro-
guted! And one of my personal faves, Jenn
Robertson and Gavin Stephens as a
Christian improv team in a seedy New York
bar. When they ask the audience for a prop
and a giant penis is thrown on stage [ had
that “milk goes out your nose™ moment.

As you watch the show, you realize this cast
is really strong,

You know how on Satwrdey Night Live they
always seem 1o have a weak link? Where
you think: Whao the hell thought (insert any
anc of a number of names here) i funny?™
You don't get any of thar with this cast.
Heck, Albert Howell hosted his ovwn come-
iy show, [eprew Heaven and Hell. A show
that grew out of a skir he developed called
The Dievel’s Advacates - an absolutely inspired
comic creation,

ey, wair a second, it just struck me, mayhe
Canadians get more experienoe at creating
comedy, Sure it's hard work, but wich lots of
expericnce comes lots of craft - meaning

vou don't have o work so hard at i,

| asked Sandra about their scheduole, “*We
start our pre-production  process  in
February In March, we meet with the casy,
pitch ideas, ralk about what we liked and
didn’t like abour the previous season. From
there it's full our pirching, writing, re-writ-
ing, and table reads untd rehearsals in june,
though some iffy or difficult sketches arc
work-shopped beforchand. We g o

rehearsals knowing there are still some 20

or 30 skeiches to be cot. We also tape
approximately 20 or so more skeeches than
we will use, because inevitably some will
not work. lo July, we tape 13 Comedy fic
cpisodes, approximately 120-130 skerches

in 10 days.”

Whoah woah woah. Held the phone. 120
sketches in 1o days? How do you do that?

“We rehearse from m:ooam o S:00pm, and
tape from 7:00pm o 1oopm. Pick-ups are
taped from 1izoopm to midnighe, iF neces-
sary, On every level it's o brueal schedule,
In the US., the entire process would be
split into two or three blocks, with ar least
six weeks berween cach one. Bur this is
Canada, the land of small budgets, so we
work with what we have.”

Okay, now 1 ger it They're lying! They're
working their asses off and are oo
Canadian to admir it!

Jenn assures me thar the schedule is manage-
able and apparently they have the best warm
up act in the known universe to help our.
Jumes Cunningham is a bundle of enengy
who halds dance contests, giving away cereal
to the winner. Yes, he literally opens up a box
of cereal and chucks it ar the sudience and
the audience begs for more.

Undermase
tealiriog [1-r] Albert e, Raman Damyla aad lan Sireda
—ihe e e -

realize this cast is really strong.

FALL 2005




>~
O
L
£
o
O
g
3
0
LL

tea Sabsa teatoring (t-r) Winstan Spear, Aurera Browne, Jenn Rebertsos snd Jon Coodhus,

I ask her about the difference between the
reactions of the television audience and the
studio audience. “The studio audience can
handle more broad comedy, but you have ro
keep in mind thar the camera picks up so
much.” Something we are all familiar with,
"But really everything just boils down to
whether something is funny or not. And
isn't that the beauty of art?™ she asks.

Terry explains the weirdness of doing
sketch comedy with a studio audience by
relating the story of the Fobnmie Abortion
and Katde Coathumger skit. (Yes, you heard
me.  Johnnie Abortion  and  Katie
Coathanger.) “It's this skit about these
twa puppets of aborted fetuses™ he says to
me without batting an evelash, “The firs
time we do the skit there wasn't much of a
reaction. Bur becanse it's studio relevision,
and we had to do take after take, the audi-
ence were more clued into whar was going
10 happen nexe and the initial shock gave
way and they laughed.”

People are linghing ar Comedy fue. Big time.
So much so that an American broadeaster
has picked up the show. Yes you heard me,
Spike TV is buying a Canadian show | ask
Sandra how she feels about thar

Caomedy Inc can be seen on CTV and The Comedy Nerwork

n ACTRA TOROMNTO PERFORMERS

“Grrear. Especially since Spike TV loves and
celebrates our Canadian-wes. In face, they
market Comedy Inc as the third wave of
Canadian comedy afver Secomd City and Kids
I the Haif. In the grearer scheme of things,
s a vore of confidence for all Canadian
comedy productions,”

I ask Terry if he's thinking abour what this
could mean for his carcer and if he'd po south,
He explains thar he has no plans to leave
Canada at the moment but, “If someone
offered me a part, 1'd take ir. I'd go down with
all my film and television ideas - Lord knows
I have alot of film and TV ideas - but only if
someone made an offer. And [the show ger-
ting picked up] doesn't hurt if | decide to go
down 1o the US, Ir's a feather in your cap.
And it's nice to see an American broadcaseer
buying a Canadian show for a change.”

Jenn is also somewhat philosophical about
using this apportunity, “You want to go to
the US because there’s so much o choose
from down there.” And Canadinns kick ass,
right? “Yes, and Canadians kick ass down
there and do very well.”

And whar does Roman chink? “Winning the
award and getring picked up was grear, I'm

1 pessimist s0 1 keep bracing myself for bad
reactions, but we scem to keep petring
good reviews, And a US, sale? That's fan-
rastic. I'm the kinda guy who is amazed
that at the end of the day I'm not fired. S0
to win an award juse makes me giddy, for
about an hour, and rhen § go back to think-
ing I'm gonna ger firedk” Ah, and there's
that Canadian humilicg

I ask Jenn about Comedy Inc's trajectory
Now thar they've got a bigger audience, is
there a straregy? She savs simply, “Cross
vour fingers, and tell funny jokes.” 1 laugh
and say, [ think that's the hlow line, She
says, ~Yeah. I think ir is.”

check your local listings



What s In a Name?

By Karl Pruner, President ACTRA Toronto

e ACTRA Fraternal Benefit Society (AFBS) is the
insurance and reticement plans' supplier for ACTRA. AFBS
was separarely incarporated in 1975 to supply insurance and

retiement benctits to ACTRA members. Those benchits are paid
by contributions made by engagers, and deducrions from the earn-
ings of ACTRA members and pon-members which monics are
rexpuired ta be made according to the collective agreements negoti-
ated by ACTRA.

The current Board of Governors of the AFBS has recently pro
posed a “re-branding initiative,” including a name change, partly
because of a belief thar this mighe allow them to arerace and devel
op a wider “book”™ of business, i.e. clients ourside of ACTRA and
the WGC (the founding guilds of AFBS). Your National Council is
convineed that such a move & neither desirable nor necessary and
has officiully expressed this view ar the AFBS Annual General
Mecting on May 36, 200§ When vou consider that we represent
mare than ninety percent of the AFBS client base, it & difficule 1o
see how “re-branding” ar changing the name of AFBS would have
any significant effecr on the fundamental value thar AFBS offers 1o
prospective clients. Iv is more than a livtle disturbing to discover
that identification with ACTRA has come o be regarded by the
AFBS Board of Governors as a labilicy

We believe that the provision of insurance and retirement benefits
is a core value of union membership, thar AFBS was created to pro-
vide these services to us, the members of ACTRA, and thar AFBS
must be able to satisty us thar its plans and policies represent the
best valve proposition in the marker. ACTRA is neither a fund
management company nor an insurance company and, in seeking to
provide insurance and rerirement benefits, has chosen o contract
these services out to AFBS. This fulfills one of ACTRA'S key obli-
gations ro the membership - ro provide us with the best possible
insurance and retirement benefits available. AFBS was creared pre-
ciscly to provide those services. ACTRA continues to be actively
invalved in AFBS affairs precisely because thar is whar ACTRA is

supposed o do - represent its members.

ACTRA is not separate from its membership. It is, in facr, gov-
emed directly and democratically by the members. Tt is not sur-
prising then, that ACTRA members frequently bring their con-
cerns about AFBS matters to ACTRA rather than to AFBS (where,
incidentally, ACTRA members make up less than half of the
Board.) If AFBS has decided to “outgrow” us and become a stand-
alone all-purpose insurer with a diversified cliene base, then ir will
have to line up with all the other insurance companics and fund
managers and demonstrate to us that it effers ACTRA members

the best plans and policies an the market. In other words, an inde-

pendent AFBS oughr to be subject to marker discipline with the
attendant perindic review and rransparens tender process.

It v more than a little .-f.-'umr!u'rm to discover that
edentification with ACTR A bas come to be regarded
by the AFBS Board of Governors as a liability

An alrernative 1o such a brave new warld invelves 4 meaningful dis-
logue based ona clear underseanding of our relationshup, The oppor-
runity for just this kind of discussion exiss in the current service con-
tract negotianions being undertaken by ACTRA and AFBS. People
and organizations and burcaucracies being whar they are, it would be
very surprising if these negotiations did not involve some stepping on
eoes and howls of protest. Bur, if we all keep our heads and keep com
ing back wo first principles, it will all be worth i At the end of the day,
ACTRA members will get the best insurince and retirement plan pos-
sibile because we want it anid we deserve it AFDBS will realize thar when
AFRS members, who are also ACTRA members, organize 1o express
themselves chey become, ACTRA., and it's okay to listen o what we
have to sy What a surprise.

_omedy 1s great. I love comedy.
[wish I coul | witite q‘wnud\

The Comic
Script Writing by
Correspondence
Program

January 2006

www.creativeandperformingarts.humber.ca/comedy
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0D What feeds your work?

MH: Wha always inspires me anid makes me
pealize why | love acting is seving other films,
and secing a performance that's so well done;
it miakes me want to do something char moves
e in ehar way o will move somclasdy else m
that wn
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jast asaunds me how exponencally huge the
industry is here
when sameone asks vou what vou i and you
ko ‘I'm an aceor”, they sy, ‘oh
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for actors 1s §15,005.

Gy Kari, there's a sipn in "\|J.'|.J|.!|r|.|:'\;.
saskatchewnn that savs, "Welcome to
the birth place of Kard Matchen™, How
do you lecl abour thae?

KM: That is Like g childbood dream come
true. [ mean, who gers thar? Astronauis®! | am
s wilidly humbled by the facy tha r|'|r_t thurd
thar. Ar ithe enveiling | kept rFlu-.LlnlLr_ “hiv
i 1 pet w0 be so |IJ'|'|.'E."" le el ke | wy SEER
ping into space, | love it and 1 can't belicve
they wanted to do

(e 8 )

Mark, whe are focy. Laila and

Irinie?

MR: | have sugir gliders Flying siquireels
from Auasrrala They're lr.1Hlx fun, they're my
!.'.,l'“lal 'rrtllll'.“'ll \UI'I-IHFII SVEIEM ¥
KM: | love fls g scpuirrels

MR: You tdo? [ should introdece vou 1 them
sometime, they're really gHrear
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Back 1ssues are ayvailable for [ree!

(5o to www.actratoronto.com
to download any 1ssue from
the past four years.

Performers Magazine

Get informed,
stay informed,
know what you're
talking about.

Dear Editor: USW Alliance
Onur President’s June Conference report was upbeat and
face-filled. 1 admire Council's enthusiasm, bur | find
their rosy characterization of the ACTRA-Steel
Alliance concerning. In my view, this hasty, formal
ACTRA/USW agreement was ill-advised.

Some disclaimers: 1 have much respect for United Steel
Workers (USW) and its members, many who've served
ACTRA well for years, and I have long advocated
alliances with like-minded organizations. My criticism
is not so much a concern for the present, but for our

blatant unconcern for the past.

In 1993, 1 initiated an informal, highly suecessful
alliance with Canadian Auto Workers (CAW). Among
other benefits, ir proved critical in stopping a
Teamsters' move on Toronto's jurisdiction. Without
CAW's intervention, Teamsters, having captured
UBCE might have continued increasing their grip on
Canada's national film industry:

How odd, then, to learn thar a similar ‘perceived’ juris-
dictional threar should result in allying with a different,
untried, foreign-based entity (USW), rather than one
already extant, proven successful and Canadian!
Addirionally, consider thar CAW immediately, unequiy-
ocally stood by us. When then requested, USW did

not!

Rectifiable? Yes. Council should move immediately ro
reactivate that historical relationship with our trusted
friends, the CAW. *...those who cannot remember their
past..”

Dan MacDonald, former ACTRA Toronto Président

FALL 2005 ﬂ
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